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“That which pleases long, and pleases many, must ps many, must possess some merit.”—DR. JOHNSON. 


3 
| f WOR 


NN 
BNE oe ee RM, 
o TERRE era 


WITH 


CASTS OF CHARACTERS, STAGE BUSINESS, COSTUMES, RELATIVE POSITIONS, &c., 
ADAPTED TO 


JHE flome fircze, PRIVATE JHEATRICALS, AND THE AMERICAN STAGE. 


Entered accordin to to Act of Cong of Congress, in tha year 1877, by WHEAT & CORNETT, in the Office 
V O L. 3. E he Librasion of Congress, at Washinston, D. C. : N O. 32. 


| 
Topk. I wish you’d keep your bonnet on your 
; own head, and not make a bonnet-block of mine. 
M y W ] F KE S B () N N E T: [Attentively examining the bonnet; then suddenly, 
and in avery excited voice. } Eh—yes! it’s my wife’s 
: tee ] Sil he stalls! 
| i F oice. [from pit. ence, you sir, in the st 
; Saree, iM One Het Topk. Hold your tongue, you sir, in the pit; 
t don’t I tell you it’s my wife’s bonnet? 
+ BY JOHN MADDISON MORTON. Voice. [from pit.) What doI care about your 
; —— wife? Turn him out! Police! [The orchestra 
CAST OF CHARACTERS. stops playing, a POLICEMAN appears at the stall 
ii Re eiiatas coe cence gual Olvnpic 3064. | entrance close to TOPENOT. 
Mr. © ral phe Ounocins  D. Evans. ; ph ae eng soca ae a tell yon 
r TOD TONES ce cerreccccscscceccesces - ou ow It happene was sitting periectly quie 
Ie, Onion. neceece AS Fastand, ™ | Voice. [from pit.) Turn him out! 
Mra. Appleby.......00++sseccesereevesseee “Sheridan. [PoLICEMAN advances towards TOPKNOT. 
FANNY. cccveccccscsacesccersseesscucecsees Farren. Topk. Very well. I won't trouble the active and 
SS ae intelligent officer before me; Vil turn myself out. 
SCENE L—The audience part of the Theatre—cur im You'll give me time to put on my hat, I Suppose ? 
tain down. [Putting on the bonnet. 
Voice. [from pit.) Ha, ha, ha! [General laugh, 
| TOPEKNOT ts seated in the stalls, immediately | jy which the mémbers of the orchestra join. Tor- 
under the proscenium box. MRS. TorKnot and KNoT forces his way out of the stalls and disap- 
ALFRED JONES enter the box ; MRS TOPKNOT| nears * followed by POLICEMAN. The overture is 
has her bonnet on; they seat themselves, and. be- resumed. Suddenly a loud noise and altercation 
gin looking round the house with their glasses; | are heard in the proscenium bor, and TOPKNOT 
the overture commences; presently the BOX-| comes forward to the front of the box, in spite of the 
KEEPER ts seen to enter the box, lean over and|Rox-xerpEeR, who is trying to hold him back. 
speak to ALFRED. TorxKNoT has still got on the bonnet, and holds his 
Alfred. [angrily.| Nonsense! don’t tell me, sir!| hat in his hand. 
Box-keeper. But I assure you, sir-— Voice. [in pit—instantly on his appearance— 
Alfred. No such thing; a lady can wear her/| cries out.] Turn him out! 
bonnet in a private box, if she thinks proper. aoe the MUSICIANS again look up at the box. 
Voice. [from pit.] Silence up there! opk. [appealing to audience.| One moment—. 
Alfred. Oh, very well; she'll take her bonnet) just one moment! [The music again ceases.] T 
off—there ! (Mrs. TopKNoT takes off her bonnet,|appeal to the public in general, and husbands 
and pins tt to the cushion so that the bonnet hangs in particular. You see this bonnet? 
over.)] What’s the matter now? [As ifaddressing fHoiing out his hat. 
the BOX-KEEPER.] She must give her bonnet to} Voice. [in pit.] Ha, ha, | 
you? Isay she shall not! {The altercation in the [ With loud laughter from orchestra. 
box becomes louder and louder. VoIcEe from wpit| Topk. [seeing the hat—he puts his hand to his 
keeps up the cry of ‘Silence up there!” Zhe Mu-| head, and takes off the bonnet.] I mean this; it’s 
SICIANS én the orchestra all turn their heads, and| my wife’s bonnet ! 
look up at the box; the curtain at L. is slightly| Voice. [in pit.] Turn him out! 
drawn back and the PROMPTER ts seen to look up| Topk. One moment, impetuous creature, one 
at the box. In the confusion, the bonnet falls over | moment ! Consequently she was here—she must 
on to TorpKnow’s head below. (The bonnet must be| have been here; but she wouldn’t come alone, no 
of peculiar shape and color—something quite dis-|more could the bonnet. Who was with her? 
tinct.) what sort of person ? 
Tonk. pe, up.) Halloa!l ., Voice. [from pit.| Long, fat and fair. 
Mrs. op [looking over and seeing him.) My| Topk. I didn’t ask you for une height, size and 
husband color. I want the sex—the sex ! 
aie [looking over and seeing TOPKNOT.]| Votce. Male. 
Your husband ! [They both hurriedly leave the box. Topk. One word more. 


Se EE eee 
99994-04064 $F 946494444 4444444 VETTL ISAM LEC OTI EC tye Ove ye eee Vere ee HHH tHHHeooege 


+ 
Aaa aaaaa hahaa aaeaaaeaaaaaeEReEEReReEEEEEEEERRERRERREEEERRR RARER et 
MY WIFE’S BONNET. 17 


! 


Voice. Turn him out—turn him out! Police! | find it in your wardrobe. Your woman’s wit | 


The orchestra strikes up very loud, drowning Tor-|™ust do the rest. Your affectionate CLARA 
KNOTS voice, who endeavors to speak. Pouice-|APPLEBY.” [Puts leticr in an envelope.| Now 
MAN enters box, and TorKNotT is forced out. | deposit my bonnet in the wardrobe. [Opens 


The overture finishes, and curtain rises. wardrobe, then takes her bonnet off, puts it m- | 
side the wardrobe, which she closes again, then 


a draws the hood of her cloak over her head.| Now 
SCENE Il.—Apariment at Mr. TopKnot’s; doors\for Fanny. [Rings a small bell, which is on the 
in C., L. 2E.,and R. 2 £.; window, L. c.; small) table. FANNY pops in instantly, R. 2 E. 
table, with writing materials, R.; another table| Fanny. Think you rang, ma’am ? 
laid for tea, L.; chairs, sofa and handsome| Mrs. A. Yes. When your mistress returns, take 
wardrobe, R., at back. |the first opportunity of her being alone, and give 
FANNY discovered, seated at table, t. her this note. [Giving note to FANNY.] You un- 


derstand ? 

Fanny. (smothering a yawn.) Nearly half-past| Fanny. I think I do. [Mrs. APPLEBY puts | 
eight. I don’t see why I shouldn’t indulge my- | money in her hand.| Vm sure I do. 
self with a cup of tea; master’s at his club,| Mrs. A. I canslip out this way. [Going towards 
and it ain’t likely missus ’ll be home now. Idare/L. 2 r.—stops.] By the bye, Fanny, not a word of 
Say she’s gone out a visiting, or perhaps to the thea- | this visit to Mr. Topknot—remember ! 
tre. I heard her say something about anewplay| Janny. Allright, mum. [#zit Mrs. APPLEBY, 
at the Olympic; besides, she had her new bonnet/L. 2 ©. Shaking her head suspiciously.] Queer! 
on, and I’m sure she wouldn’t put that on for|decidedly queer! [Zhen suddenly.] How very | 
| nothing. {During the above she has poured out ajodd! I could have taken ever so many oaths 
| cup of tea, and is just raising the cup to her mouth, | before ever so many magistrates that Mrs. Apple- 
when the bell rings—she splutters the tea out)| by came in with her bonnet on—and now she goes 


PSS S SHS SEH SHSHOOCHEC+HOOH 


out with her hood over her ’ed! 


2 


ve 
» & 4 — 


again.| Oh, lud! this must be missus come home 
—the tea’s so precious hot I can’t drink it. [Opens 
the pot, and pours the contents of the cup into it-— 


another loud ring heard.| Vm coming, ma’am! 


Opens ©. D., and Mrs. APPLEBY hurriedly enters; 
She has a bonnet on exactly like Mrs. TOPKNOT’S, 
and wears a cloak with a hood to itt. 


Mrs. A. {as she enters.| Are youalone, Fanny ? 

Fanny. Yes, mum. [Aside.] It’s Mrs. Apple- 
by, as lives round the corner. [Alowd.] Master 
ain’t at home, mum, no more is missus; and mis- 
sus is gone out, mum, and so’s master. 

Mrs. A. Pens, ink and paper, quick. Ah! there 
they are. [FAnny brings writing materials for- 


write, in an agitated manner. 

Fanny. Nothing unpleasant happened at home, 
I hope, mum? [Suddenly.| The chimney’s not 
a-fire, mum ? 

Mrs. A. No, no. [Aside.] I can’t have her 
prying, inquisitive eyes on me. [Aloud.] You can 
leave the room, Fanny—l’ll ring for you. 

Fanny. Yes, mum. [Aside.] There's a screw 
loose, I know there is. [ Going towards R., stops. } 
You'll find the envelopes in the drawer, mum. 

Mrs. A. Thank you. 


_ Fanny. [going—stops again.) But if you prefer 


sealing-wax, mum—[ezith intention] we haven’t 
got none. 

Mrs. A. Very well—go. [zit FANNY, R. 2 £.] 
At last—I haven’t a moment to lose. 

[About to write. 

Fanny. (appearing again.] I'm afraid we're 
out of blotting-paper, mum. 

Mrs. A. Pshaw! [FANNY disappears. Mrs. 
APPLEBY begins writing hurriedly.| ‘‘ Dear Caro- 
line : I have just left the Olympic Theatre. I saw 
all that happened—I mean the bonnet business. 
I won't inquire who the handsome youth was at 
your side—that you will explain when we meet. 
All I have time to do now is to relieve your fears, 
and, as far as I am able, save you from Mr. Top- 


knot’s indignation. Luckily I had my new bonnet 


on, which, as you remember, I had made exactly 


ward to table, R. Mrs. APPLEBY seats herself to 


Enter Mrs. TopKnot, C., followed by ALFRED 
JONES. Mrs. TopKnot has the hood of her 
cloak over her head. 


Mrs. Top. |in an agitated manner to ALFRED. ] 


How rash—how imprudent of you to follow me— | 
hush! [Seeing FANNY.] Fanny, leave the room. | 


Fanny. [R.| Ma’am ? 
Mrs. Top. {c.| Leave the room, I say ! 
Famny. [aside.}| Queer! decidedly 


her bonnet on, and now she comes in with her 


hood over her head. As I said before—queer! | 


decidedly queer! [ Hait R. 
Mrs. Top. Now, Alfred, don’t remain another 
moment, I beg-—I implore! If Mr. Topknot 
should come home and find you here! 
Alfred. There’s not much chance of that, cousin 
—thanks to the disturbance he made at the thea- 


depend on it. Ha, ha, ha! poor Topknot. 

Mrs. Top. It’s no laughing matter; that unfor- 
tunate bonnet of mine will betray us to a cer- 
tainty. 

Alfred. Why? After all, a bonnet’s a bonnet. 
I'll be bound there are thousands Jike yours in 
London. 


luckily there are only two. Ah, yes, what a 
happy thought! there’s a chance of escape for 
me yet. Run—run directly! 

Alfred. I will. Where? 

Mrs. Top. Next door, number eleven. 

Alfred. Um off. [Running c. 

Mrs. Top. Wait till you know what you’ve got 
to do. Ask for Mrs. Cutwater; implore her with 
tears in your eyes, if you can manage it, to lend 
me her new bonnet—recollect, her new bonnet. 
Fly! don’t lose a moment; and yet the chances 
are she’ll be out. 

Alfred. Never mind if she is. I'll find her; Ill 
have her bonnet—I will, if I tear it off her head. 

[ Going c. 
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tre, he’s safe in the station-house by this time, | 


Mrs. Top. No, there you are mistaken; un- | 


queer ! — 
[ Suddenly.| How very odd; missus goes out with | 
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similar to yours and Sophy Cutwater’s. You'll| Mrs. Top. Not that way; here, here! [Cross- 
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ing and opening door, L.2 E. ALFRED runs out. 
Calling after him.] Remember! her new bonnet! 
Coming down.| Now, if they will only keep Mr. 
Topknot i in the station-house for another quarter 
of an hour—only one little quarter of an hour. 
Hark! [Listening at door, R.2.] It’s he! 
Trying to conceal her emotion. 
Fanny. [who has come in, R. 2 E.] No, ma’am, 
it’s me. 
Mrs. Top. Well? 
[Trying to conceal her agitation. 
Fanny. [looking round, and then with an air 
vor great mystery.) Are you alone, mum ? 
Mrs. Top. We are alone, if that’s what you 
mean ! 
Fanny. Yes, nun, of course. I’m nobody, mum. 
I meant t/other chap, mum. 
Mrs. Top. Pshaw! What have you to say? 
Fanny. There’s been somebody here for you, 
mum—a lady—Mrs. Appleby, as lives round the 
corner. 
Mrs. Top. [impatiently.) Iknow. [Aside.] How 
very strange—I certainly saw her at the theatre! 


I couldn’t be mistaken, especially in the bonnet. | 


[Aloud.] Well? 

Fanny. And— [Looking round very myste- 
riously on all sides.) She left this for you, ma’am. 
[Suddenly thrusting the letter into Mrs. Top- 
KNOT’S hand. 

Mrs. Top. [hastily opening letter and reading, 
FANNY watching her intently. Mrs. TOPKNOT 
gives a start of joy, FANNY does the same.) Ah! 
can it be possible? [Hurries to wardrobe—opens 
door.| Yes, the bonnet’s there, and I am saved. 
How kind, how thoughtful of her—dear, good Mrs. 
Appleby! [Coming down.| Now, Fanny, bring 
my work table here—my worsted basket, pattern ! 
Make haste! [Going to tea table. ] What's this ? 
A cup half full of tea, as if I had just taken mine 
—couldn’t be better! [During this FANNY has 
brought forward the small table. Mrs. TOPKNOT 
seats herself and takes up work. <Aside.|] Now, 
Mr. Topknot, you may make your appearance as 
soon as you like. I’m ready for you. es 
to work, quietly humming a tune—bell rings.| 
Open the door, Fanny ; i I dare say it’s your mas- 
ter. [Fayny opens C. D.; TOPKNOT mstantly 
puts his head in. 

Topk. [seeing Mrs. Torxknot, aside.] She’s 
got back before me! That ruffian of a policeman, 
K 1, positively swore that I assaulted him; if ever 
I catch him out of his uniform, woe betide him! 
[Comes forward; he has Mrs. TopKNovT’s bonnet 
in his hand, and holds it behind his back. 

Fanny. [seeing it, aside.) How very odd! Mas- 
ter goes out with a man’s hat on his head, and 
comes home with a woman’s bonnet behind his 
back. As I said before, queer—decidedly queér ! 

[Exit R. 25. 

Mrs. Top. [pretending to be aware of his pres- 
ence.| Ab! is that you, Johnny ? 

Topk. [keeping his eye on her, and very slowly.] 
Such is my impression, Betsy! [Aside.] She 
doesn’t ele or even quiver; neither does her 
bosom heave ! 

Mrs. Top. [threading her worsted needle.| Yowre 
early home this evening, my love! 

Topk. Yes, my sweet! [Aside.] Shall I over- 
whelm her at once with my reproaches, or come 
the wily serpent? The wily serpent tickles me 


Well, and what has my Betsy been doing all the 


evening ? 

Mrs. Top. As usual, when you're not at home, 
Johnny, I’ve had my tea. (ToPKNOT peeps tnlo | 
the cup.| Ive read a little, yawned a good deal, 
and now, as you see, I’m getting on with my poo. | 
dle dog! [Showing her worsted work. 

Topk. I see. 

Mrs. Top. He'll be very handsome, won't he ? 

Topk. Yes; but rather a peculiar breed, consid- 
ering that yowre beginning his head where his 
tail ought to be. 

Mrs. Top. We nfused.| So I am, I declare! 

Topk. [aside.] Pm glad I came the wily serpent; 
no woman with a quiet conscience could put.a 
dog’s head where his tail out to be! [Aloud, and. 
assuming an unconcerned manner.| And so you 
haven’t been out, eh? ([Aside.] I’ve got the 
pins and needles so drea ully in my bonnet—I 
mean, my hand. [Putting his other hand behind 
his back and holding the bonnet in it. 

Mrs. Top. How can you ask such a question ? 
You know I never do go out without you ! 

Topk. Leet .] True; I'd forgotten that. 
[Aside.] Vlllet her go on a little longer, and then 
Yll crush her with her own bonnet. 

Mrs. Top. And if I am content to spend so 
many dull, tedious hours alone, I think you might | 
at least remember it, sir. 

Topk. Yes, yes! [ Changing hands again.| But | 
Yve heard it said there are women, married wo- 
men, who sometimes tell their husbands that they | 
ston at home, when they do the other thing. 

[ With a searching look at Mrs. TOPKNOT. 

Mrs. Top. I presume, Mr. Topknot, you do not 
include me in the— 

Topk. Of course not. [Changing hands again.] 
For instance, you wouldn’t be seen in public—say 
at a theatre—any theatre—the Olympic, for in- 
stance—with a youthful male, and that male not 
the male you are married to—no, no, of course 
not ! ead hands again. 

Mrs.Top. [L., rising.] If this is a joke, Mr. Top- 
knot, I don’t see it at present. 

Topk. Wait a little and you will. I confess that 
hitherto I have been trifling with you, as an an- 
gler does with a fish before he bags it. Pve taken | 
a savage delight in playing with you, as a cat does 
with a mouse before she bolts it. Assuming an 
important attitude.| Elizabeth Topknot, you have 
deceived me! You have not taken tea at home 
with that poodle dog. You’ve been out—to the 
theatre—the Olympic—in a private box—with a 
young man—long, fat and fair—there ! 

Mrs. Top. I wonder you can say such things 
before my ace ! 

Topk. You wouldn't if you knew what Id got 
behind my back. 

: ae Top. Pshaw ! what have you got in your 
ea 

Topk. I can tell you what I had on my head— 
your bonnet—which fell out of the box—I don’t 
mean the bonnet box—into the stalls below. Here 
it is. Do you recognize it? [Showing the bonnet, 
and assuming an umpressive attitude. 

Mrs. Top. [looking at it, then very quietly.] 
It certainly is very like mine—the very samo 
shape, Marie Stuart. 

Topk. [tronically.| Mary Stuart—yes ! 

Mrs. Top. 


most! [Aloud, and assuming a smiling manner.} | nots and red poppies. 
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Topk. Forget-me-nots and red puppics—yes ! 
Mrs. Top, The very same style of. cap-front, too. 
' No—I think not quite, however; that is soon as- 
‘'certained. [Jo ToPKNOT.] Bring me my new 
bonnet out of the wardrobe, dear. 
[| Goes to L. table and sits R. of it. 

Topk. (astonished.| Eh? bring what? 

Mrs. Top. My new bonnet out of the wardrobe 
—here’s the key. [Holding out key of wardrobe. 
| Topk. [after a stare of bewilderment—aside.} 
| She looks as if she meant it. Pooh! she thinks I 
| won't look—she flatters herself I’m idiotic enough 
' to believe her—that her bonnet is at this moment 
¢, locked up in her hand, when I actually hold it in 
¢ My own wardrobe. I mean— 
¢ Mrs. Top. If it’s too much trouble, I'll get it 
: inyself, [Half rising. 
: Topk. No. [Placing the bonnet on table, then 
: going up to wardrobe.| Iam about to insert the 
: 
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: ay You hear, Betsy—I am about to insert the 
: key! 
Mrs. Top. [smiling.] You're a long time about it. 
Topk. {thrusts in the key and opens wardrobe, 
| then sees the bonnet.|] It’s there—the bonnet— 
: Betsy’s bonnet! [(Hurrying down and falling on 
| his knees to Mrs. ToPpKNoT.] Betsy, I am a 
monster! can you forgive me? What shall I do? 
shall I try and kick myself? [Jumping up.] 
| Shall I precipitate myself headlong on the dust of 
| the carpet at your feet? Say the word! 
! [As if about to make a plunge. 
: ‘ Mrs. Top. {rises.] Ha, ha! If you didn’t love 
me you wouldn’t be jealous—so say no more about 
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‘ it, but kiss me. 
' Topk. May I? Betsy, your conduct is sublime 
| —that’s the word, sublime! I insult you with my 
. Unjust, iniquitous suspicions, and you allow me to 
, Sully the purity of your brow with my unworthy 
‘lips! Betsy, youre too magnanimous by half! 
| [Wiping his eyes.] You are indeed; you'd better 
‘| 9! try and let me kick myself. 
| "Mrs. Top. Nonsense; come! 
[Holding out her cheek to him. 
Topk. [kissing her.) Be magnanimous again, 
| Betsy ! f isses her again.| Never mind, I'll pun- 
| ish myself—P’m determined I will. I have it! You 
‘ remember calling my attention the other day to a 
i Silversmith’s window in the Strand—eh, Betsy ? 
| Or rather to a gold chain in the window—eh, Bet- 
i sy? and saying to me, ‘‘ Johnny, dear, shouldn't 
i like to have that chain!” And you remember 
} ny apswer, '‘ Should you, Betsy? then I wish you 
: ay getit, Betsy.’”’ And you shall get it, Betsy; or 
, Tather, I'll get it, and you shall have it. 
| Mrs. Top. No, no. 
| Topk. Don’t say no—lI insist on punishing my- 
| Self—Tll be back directly. [Going C., stops.] Bet- 
| sy, ’'m ashamed to ask you, but would you mind 
cf ne magnanimous once more? ‘Betsy, before I 
| 80, § 
| 
{ 
! 


all I plunge myself at your feet? No? Oh, 
then, will you be magnanimous again ? 
{Kisses her again, and hurries out, C. 
Mrs. Top. Ha, ha! poor Mrs. Appleby’s bonnet! 
It'sa much more difficult matter to tell a fib and 
stick to it than I imagined. Poor, dear Johnny! 
: | I wouldn’ deceive so kind, so good, so affectionate 
:| 3, @busband for the world. No; I have nothing to 
! reproach myself with, in this mysterious little freak 
of mine! ALFRED opens L. D. 2 E. 
Alfred. [looking int Can I venture ? 
| Mrs. Top. Yes, yes. 
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Enter ALFRED, out oe with a bonnet in his 
rand. 

Alfred. Wheugh! here’s the bonnet! Mrs. 
Cutwater wasn’t at home; but I had only to 
mention your name, and her maid gave it to me in 
a moment. 

Mrs. Top. Thanks, cousin; but I don’t want it 


=) 


ow. 
Alfred. Then I’m too late, and Mr. Topknot 
has returned ? 

Mrs. Top. Yes; about a quarter of an hour 
ago. 
Alfred. Confound it, that’s unfortunate. 

Mrs. Top. Not at all. Ha, ha! Mrs. Appleby, 
who, as you know, was at the theatre, saw what 
took place, and immediately drove here, and de- 
posited her bonnet in that wardrobe. 

Alfred. I see. Sothat when Mr. Topknot came 
in furious, bonnet in hand— 

Mrs. Top. I quietly asked him to bring me mine 
out of the wardrobe. The effect was magical. He 
not only implored my forgiveness, but is now 
actually on his way to the Strand, to purchase me 
a gold chain, as a practical proof of the sincerity 
of his remorse. 

Alfred. And to think that I’m the innocent, 
though selfish cause of all this annoyance to you! 
At my urgent request you consented to accompany 
me to the Olympic Theatre unknown to your 
husband, who, simply because Iam your cousin, 
has thought proper to shut his door against me. 
I knew that Mrs. Appleby had taken a box there, 
and you, knowing I had no other chance of seein 
her, no other hope of being introduced to her, cad 
moreover, seeing that the intensity of my passion 
for the lovely widow was gradually devouring me, 
you, I say, generously acceded to my request; and 
Sa for the unlucky incident of that horrible bon- 
net— , 

Mrs. Top. Unlucky? You ought not to think 
so, since it gives you the opportunity of restoring 
Mrs. Appleby’s bonnet to her in propria persond. 

Alfred. Eh? May I take it to her? Oh, you 
kind, considerate cousin—give me the dear love 
of a bonnet! [Mrs. ToPKNOT, who has gone up to 
the wardrobe, comes down with Mrs. APPLEBY’S 
bonnet. 

Mrs. Top. Here it is. [Giving bonnet to AL- 
FRED, who suddenly clasps it to his bosom and 
crushes tt. 

Mrs. Top. Mind what you're about. Stop; tell 
Mrs. Appleby how grateful I feel to her; and I 
dare say you'll find an opportunity of adding a 
little more on your own account. [Smiling.] Do 
you know where she lives ? 

Alfred. DoT? don’t I! Pmoff. [Going c. 

Mrs. Top. [crosses toL.] Stop; youhad better 
ae Mrs. Cutwater’s bonnet back at the same 

ime. 

Alfred. Very well. ae TOPENOT gives him 
the bonnet, so that he has one in each hand. 

Mrs. Top. Now make haste. 

Alfred. Would you mind putting my hat on for 
me? (Mrs. ToPKNOT puts on his hat.] Thank’ee. 

Looking at the two bonnets, one after the other.] 
ang me if I know one bonnet from the other! 

Mrs. Top. It doesn’t matter, they’re both ex- 
actly alike—do make haste. [ALFRED is running 
out, C. CUTWATER’S voice heard without. ALFRED 
immediately re-appears. 

Alfred. [in a low voice.| There’s some one be- 
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Mr. Cutwater! . 

Mrs. Top. Mrs. Cutwater’s husband! 

Alfred. He’s coming up-stairs. 

Mrs. Top. [alarmed.) He must not see you with 
his wife’s bonnet. Here, by the back stairs— 
quick, make haste! [Hurrics ALFRED out, L. 2 E. 


ALFRED re-appears. 
matter now ? 
Alfred. Here’s Mr. Topknot coming up this way. 
What shajl Ido? Where shall I go? 
[Running about with the bonnets. 


Seeing him.] What's the 


jam-pots and pickles, so be sure you don’t stir. 
In—in! [ALFRED enters cupboard, L. 3 E., and 
Mrs. TOPKNOT shuts the door. A crash heard in 
cupboard. Mrs. ToPKNOT crosses to table, R., 
sits, and resumes her work. 


TOPKNOT enters, hurriedly, L. 2 E., with a small 
morocco case in his hand. 


Topk. Here I am, Betsy. I saw Cutwater at 
the front door, so I slipped up the back way, that 
I might present you with this trifling offering be- 
fore he came. [Giving her the case. 

Mrs. Top. [opening it, and crossing to L. C.] 
Oh, how very pretty ! You're too kind—too indul- 
gent, Mr. Topknot. 

Topk. Why not Johnny? Don’t drop your 
Johnny, if you love me. Ah! [Seeing CUTWATER. 


Enter CUTWATER, C. 


Cutw. [down R.] Ah, Topknot, how are you? 
salubrious, jolly and all that sort of thing? [To 
Mrs. TOPKNOT.] Mrs. Topknot, your servant ; 
hope yow’re quite well, and so on, and so forth. 

Topk. [c.] Glad to see you, my jovial tar. 

Cutw. You'll excuse me, Topknot, but I’ve told 
you repeatedly, that, having retired from active 
service—in other words, sold my mackerel boats, 
etc., etc.—and having gone into the glass and 
crockery line, and all that sort of thing, I don’t 
like my former occupation to be continually alluded 
to—dinned into my ears, so on, and so forth. 

Topk. Beg pardon, my noble commander. 

Ag Top. I hope dear Mrs. Cutwater is quite 
we 

Cutw. Sound as one of my own soup tureens. 

Topk. [aside to Mrs. Topxnort.] The idea of 
comparing the wife of one’s bosom to a soup tureen ! 
[Aloud.] But how is it that you’re not at home 
with Mrs. Cutwater, that model of soup tureens 
—I mean wives? 

Cuiw. Oh, she’s gone to her mother’s to tea 
and toast, and double dummy, and all that sort 
of thing. I can manage the tea and toast; but 
double dummy with a deaf old woman I can’t 
stand; so I went to the club, where I expected to 
find you. 


had a stall given me for the Olympic Theatre, 
where, by the bye, I met with the most whimsical 
adventure. 
Mrs. Top. [rising hastily.] Which I am sure 
will not interest Mr. Cutwater in the slightest de- 
ree. 
: Topk. Excuse me, Betsy; but in justice to you, I 
must and will tell Cutwater. Well, I had just 
| taken my seat in the last stall on the second row, 
when all of a sudden, from one of the private 
boxes above—which I afterwards ascertained was 
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low asking for Mr. Topknot! [ZListening.] It’s | 


The instant after the door is opened again, and more, Mr. Topknot— 


| —the identical article! 
Mrs. Top. Here, in this store-room ; it’s full of | and holding it up im this sort of way—putting his 


Topk. I was there, but I did not stop long. I/hi 


oe 


\ 
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occupied by a lady and gentleman—down came 
something bang on my head. What do you think 
it was ? 

Cutw. One of the chandeliers. 

Topk. No; &@ woman’s bonnet. 

Cutw. Ha, ha! 

Mrs. Top. [jumps up again, interposing.] Once 


Ft a” eae 


Topk. Cutwater’s laughing; you wouldn't spoil 
Cutwater’s laugh, would you ? 

Cutw. Go on—go on! 

Topk. Well, I picked up the bonnet; here it is 
[Taking bonnet off table, 


hand inside the bonnet, and holding it above his 
head.] I was about to exclaim, Whose bonnet is 
this? (twisting it round on his hand; CUTWATER, 
suddenly excited by the appearance of the bonnet, 
looks intently at it by means of his eye-glass] 
when, on examining it a little more attentively, 
I suddenly cried out— 
Cutw. [vociferating.| It’s my wife’s bonnet! 
Topk. My very words. It’s my wife’s bonnet! 
I exclaimed. 
Cutw. Pshaw! let me look at it. [Snatching 
bonnet.] This is Mrs. Cutwater’s bonnet! 
Topk. [astounded.|] Mrs. Cutwater’s ! 
Cutw. Yes; I'll swear to it! 
Topk. {suddenly bursting into a roar of laugh- 
ter.] Ha, ha, ha! delicious ! . 
Cutw. I don’t see anything to laugh at, Mr. 
Topknot. 
Topk. [ suddenly checking himself.} Umph! I'm | 
not laughing; it’s hysterical. JI dare say it isn’t : 
pleasant; but you mustn’t mind it. It’s only | 
hysterical ! 
Cutw. Yes; I recollect she had her bonnet made | 
exactly like yours, ma’am. Therefore, unless you 
confess that this one belongs to you— 
[ Crosses to Mrs. TOPKNOT. 
Topk. (rises, goes down R.] No; I’m sorry for . 
you, Cutwater—I grieve to insinuate anything | 
against the purity of your soup tureen—I mean | 
your wife; but, in justice to mine, I must tell | 
you that when we reached home—I mean the | 
bonnet and I—we found Mrs. Topknot quietly | 
stitching away at her poodle dog. 
Cutw. And—and her bonnet— : 
foe Was, and now is, locked up in that ward- | 
robe. 
Cutw. You saw it? 
Topk. I saw it. — 
Cutw. [furiously.| Then it must be my wife's, 
and she’s deceived me! Ill be revenged! Tll— 
Crosses to R. 
Topk. (laying hold of him.) No; don’t be so im- 
petuous. [Aside to Mrs. TOPKNOT.] I say, Bet- 
sy, I’m afraid I’ve gone and done it. 
Mrs. Top. [aside to him.) Yes; you would tell 
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m. 
Cutw. Let me go, Topknot. Will you let me 
go? [ Struggling. 
Topk. No! reflect a little, Cutwater. Afterall, 
Cutwater, though I must confess—that is, when 
you put that and this together—besides, you ougbt 
to consider—that’s right, Cutwater; you're a sen- 
sible man, Cutwater! [Grasping his hand and | 
Shaking it.| I’m glad to see you agree with me. 
Mrs. Top. Ah! [4 side, upon seeing ALFRED, 
who, during the above, has come out of the cur 
board with both the bonnets; he hangs one on t 


l 
| 
"side of the wardrobe; directs Mrs. ToPKNoT’s Cutw. Come, come, Topknot! as you very 
‘: } attention to it; then goes out, C., on tiptoe, with'sensibly and feelingly remarked just now, you 
4! the other bonnet. can’t forget she’d be the mother of your children 
| Cutw. [in a threatening manner.| Now I'm off; if you had any—ha, ha! Besides, you’ve forgiven 
‘and if Mrs. Cutwater has played this trick upon: ber once. 
 me— Topk. Eh ?—yes, but— [Mrs. TorpkKnot, wn- 
‘| 3! Mrs. Top. One moment, sir. [Pretending great: seen by CUTWATER, draws TOPKNOY’s attention 
| emotion, etc.| Humiliating as the confession is,|to the bonnet hanging on the wardrobe; Tor- 
$ that bonnet is mine. KNOT winks at her. Aside.] All right. [Aloud.] 
Topk. (starting.| Yours? True, Cutwater; I have forgiven her once, but 
Mrs. Top. Yes; it was I who wore it at the that’s not enough. Betsy, I forgive you again. 
lympic Theatre—I who incautiously let it fall| Cutw. That’s right; you’re a sensible man, 
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: on Mr. Topknot’s head. Topknot. [Aside.] He’s a regular sneak! [ Aloud. ] 
6 Cutw. Ha, ha, ha! delicious! Well, now my mind is perfectly at ease about 
Topk. J don’t see anything to laugh at, Mr.! this bonnet business, I’ll go back to the club. 


Cutwater. Mrs. Top. [aside and hurriedly to TOPKNOT. ] 
Cutw. I'm not laughing ; it’s only hysterical. | Don’t let him see it. [Pointing to bonnet, as CutT- 
Topk. [suddenly, aside.| Eh, yes, I see—of, WATER is going to take his hat off table, R. Topr- 

course this is a clever little mancuvre of Betsy’s| KNOT suddenly puts his arm within his and whirls 

to put Cutwater on the wrong scent. [ Crosses, and him round again, taking CUTWATER’S hat off 
aside to Mrs. ‘ToPpKNOT.] All right, P’ll back you! table at the same time. 

up. [Assuming avery serious manner, hand inhis| Topk. Here’s your hat, Cutwater, and now go 

waistcoat, and drawing himself up. Aloud.) Well! to your club—go to your club, by all means. 

may you look down and tremble! [Aside.] Look: [Shouldering him up towards C. D. 

down and tremble. [Aloud.] Well may you weep| Cutw. Mrs. Topknot, I have the honor of— 

tears of contrition! [Aside to her.] Weep away. | [Turning towards tuble again. TOPKNOT again 

_[Aloud.] But can I forget that you are the mother | twirls him round. 

of my children—I mean, that you would be, if I| Zopk. Of course, of course! Good by. 
had any? No, Betsy, I forgive you! Come tomy! Cutw. [who is now close toc. D., turning again 

ams! [Embracing her and aside to her.| That’s| towards table.] By the bye, Mrs. Cutwater begged 


cle 


;; ¢ What you meant, isn’t it? me to-— 
Cutw. [c., suspiciously.| Umph! that’s very; Topk. [twirling him round again.) Exactly ! 
’ ¢ Well done, Topknot—very well, indeed; but— [Elbowing him out, c. 


Mrs. Top. Surely you don’t presume to doubt; Cutw.  rpediicd in again.| Well, but— ; 

my word, Mr. Cutwater ? Topk. Of course ! 

| Topk. [imitating her and crossing to him.] [ Slamming the door in CUTWATER'’S face. 

Surely you don’t presume to doubt our word,| Mrs. Top. (c.] We've got rid of him at last! 

' Mr. Cutwater ? [TOPKNOT down L. 

Cutw. [c., to TOPKNOT, R.] Harkee, Topknot! if} Cutw. [opens door and comes in.] I think I’ve 

' this is Mrs. Topknot’s bonnet, as she says it is, Mrs. | leftmy umbrella. [Seeing the bonnet hanging on side 

Topknot’s bonnet can’t be in that wardrobe, as| of wardrobe. | ah! what’s that? another bonnet— 
you say itis. Can it? two bonnets! [Taking down bonnet, then taking 
Topk. {R.] Yes—no—of course not. Mrs. ToOPKNOT’s bonnet off table and comparing 
Cutw. Again. If Mrs. Topknot’s bonnet is in| them.] And both alike—eovactiy alike. 

that wardrobe, as you say it is, this can’t be her| Topk. [aside, and giving a whistle.] Wheugh! 
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bonnet, as she says it is? [Crosses toL. | Betsy, it must come to a smash now. 
Topk. [aside to Mrs. ToPKNoT.] I say, Betsy,| Cutw. [crossing to R.] So I’ve been duped— 
_ he's got you there. imposed upon—have I? Ha, ha, ha! [With an 


| Mrs. Top. [c., to Mr. CUTWATER.] Mr. Top- 
_ knot has deceived you, sir. He did not see my 
Det in that wardrobe. That wardrobe is 
- empty. 


unearthly laugh, and walkiug to and fro. 
Topk. [following him.] No, no! . 
Cutw. [suddenly stopping, L., and turning upon 
TOPKNOT, C.] Pshaw ! I suppose, sir, you’d have 
Cutw. I'm perfectly satisfied with your word,|me believe that these are both Mrs. Topknot’s 
' Ma/ain; but, if you’ve no objection, I’d rather look. | bonnets, eh ? [Furiously. 
|. Mrs. Top. [very quietly, and handing him Enter FANNY, C. 
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' key.| Here is the key, sir. . Fanny. Mrs. Cutwater 
( e . ) e e e 
Topk. [aside to her.] Well, but, Betsy, he'll) - vrs. CUTWATER, 0.3 she has her bonnet on. 


; ver— 
| Mrs. Top. [aside to him.) Hush! Mrs. Cut. [in a free and familiar tone.) How 
| Cutw. [who has opened the wardrobe.| All| d’ye do, my dear? [To Mr. TopKNoT.] Ah, Mr. 
' right—there’s no bonnet here. [Down R. |Topknot, quite well, I hope? 

Topk. [overhearing.)] Umph! what’s that? no} Cutw.. [staring at his wife’s bonnet, then aside 
bonnet! [Running up and looking into ward-|to TopKNort.] I say, Topknot, she’s got her bon- 
robe.) Not the remotest sign of a bonnet. net on! 

! [Down c. Topk. [aside to Mrs. TopKnot.] I say, Betsy, 
she’s got her bonnet on, red puppies and all. 
Mrs. Top. {aside.] I sent it back to her just in 
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| Gutw. Ha, ha, ha! delicious! 

| Iopk. I saw a bonnet! I distinctly saw the for- 
get-me-nots and red puppies, or did I dream Ij time. 

Mrs. Cut. Well, Mr. Cutwater? [Jo Curwa- 
TER, who is staring at her, and then at the other 
two bonnets, in a state of bewilderment.| What is 


. Saw them! [Aloud to Mrs. ToPKNOT, in an im- 
, Posing manner, with his hand in his waistcoat.] 
| Mrs. Topknot ! | 
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the man staring at? Ha, ha! Is there anything | smith’s shop, and when you get to the silversmith’s 
|shop you turn tail, and I have to trot after you 
Cutw. [suddenly, and throwing both bonnets on all the way back from the silversmith’s shop. 


peculiar in my appearance ? 


the table.) Sophy, ’'m a wretch—an ungrateful, a 


good-for-nothing rascal! I don’t deserve such a|pression that I was about to purchase a gold 


treasure as you—I don’t, indeed. [Blubbering. 
Mrs. Cut. Tve always said so. Ha, ha! 
[Going up and joining MRS. 'TOPKNOT. 

Cutw. This is all your fault, Topknot; why the 
devil did you tell me anything about that infernal 
bonnet business ? [Wiping his eyes. 

Topk. [wiping his eyes.] We’ve both been to 
blame, Cutwater; but I’ve repaired my fault in 
the shape of a guld chain for Mrs. Topknot, and 
you’ve no idea how comfortable I’ve felt ever 
since. Go and do the same, Cutwater. 

Cut. My wife’s got half a dozen chains already. 

Topk. Then buy her half a dozen watches, 
and you'll feel half a dozen times more‘ comforta- 
ble than I do—so come along. [Taking hold of 
CUTWATER’S arm and swinging him round. 

Cutw. Well, but— 

Mrs. Cut. Heyday, gentlemen, are you going 
to desert us ? 

Topk. We shall soon be back. Good-by, Betsy. 
Be magnanimous again, Betsy. [Kissing her. 

Cutw. Good-by, Sophy. [Kissing her, then 
plaintively.| I don’t deserve such a treasure—I 
don’t, indeed. [ Wiping his eyes. 

Topk. Come along, do. 

[Dragging CUTWATER out, C. 

Mrs. Top. [R.] Now I see you have something 
to tell me. 

Mrs. Cut. Yes. Alfred brought me back my 
bonnet, and told me that Mr. Cutwater’s suspi- 
cions were aroused ; that he threatened to be re- 
venged, and all that sort of thing. So I thought it 
time to show myself, or rather my bonnet, and 
quiet him. Ha, ha, ha! and now I'll say good-by. 

Mrs. Top. Won't you wait till Mr. Cutwater 
comes back ? 

Mrs. Cut. Not I—you wouldn’t have me spoil 
the man, would you? No, no—good-by. [ziic. 

Mrs. Top. The only difficulty now is Mrs. 
Appleby’s bonnet—Alfred will never forgive me 
if I send it back to her by any hands but his; 
perhaps he’ll return for it. [Hanging Mrs. Ap- 
PLEBY’S bonnet on wardrobe again, and ringing the 
pell.] Fanny! 


Enter FANNY, R. 2 E. 
Fanny. Yes, ma’am. . 


Mrs. Top. [pointing to her own bonnet, which is 
on table, L.| Lock that bonnet up in the ward- 
robe. 


Fanny. Yes, ma’am. [Seeing the other bonnet 
hanging up.) And that other one there, ma’am ? 

Mrs. Top. Leave that where it is at present. 
If I am wanted, I shall be in my room. 

[Exit L. 2 E. 

Fanny. Here’s something else now. Missus 
comes home without a bonnet, and now she’s got 
two—queer! [Shaking her heac.| Here’s a state 
for a new bonnet to be in; it looksacsif everybody 
had been sitting down on it, one after the other. 
Queer—decidedly queer! 
Enter CUITWATER, at C., closely followed by Tor- 

KNOT. 

Topk. (c.] What a queer fellow you are, Cut- 
water! t d’ye mean by it, Cutwater ¢ You 
trot after me quiet enough down to the silver- 


ee 
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Cutw. Topknot, I went out under the ‘firm im- 


watch for Mrs. Cutwater; but as I approached 
the scene of action, I gradually found myself say- 
ing to myself, “‘ Cutwater, why this hurry? take 
time to reflect, Cutwater. Topknot may buy his 
wife a gold chain without reflecting, if he thinks 
proper.” 

Topk. I beg your pardon, Mr. Cutwater; I’m 
not the impulsive creature you think me, sir—I 
did reflect—seriously reflect—after I had bought 
it. [CUTWATER nudges TOPKNOT, pointing to 
TF aNNY. 

Topk. [to FANNY.] Where’s you mistress ? 

Fanny. In her room, sir. 

Cutw. And mine—I mean my wife ? 

Fanny. Gone home, sir. 

Topk. Then you can go, too. 

Fanny. Home, sir ? y 

Topk. Out of the room. 

Fanny. Yes, sir, as soon as I’ve put this bon- 
net away. 

Topk. Leave it there. [Pointing to table, R.] 
Go! [FANNY puts bonnet on table, and goes out 
Shaking her head suspiciously. 

Cutw. [looking about him, then to TOPKNOT.] 
Topknot, I am going to unbosom myself. 

Topk. Unbosom yourself, by all means, Cut- 
water. 

Cutw. Iwill. I presume you will admit that 
this is a bonnet ? [Taking bonnet off table. 

Topk. I’m not prepared to deny it. 

Cutw. [counting on his fingers.) Very well, 
that’s one bonnet. [Pointing to bonnet hanging 
up—counting again.) That’s two bonnets. Mrs. 
Cutwater’s bonnet makes another. That’s three 
bonnets. Am I right? 

Topk. Perfectly. 

Cutw. Well, here we have three bonnets—now, 
how many heads? Mrs. Topknot’s, one; Mrs. 
Cutwater’s, two—two heads for three bonnets! 
That’s one bonnet too many. 

Topk. Or one head too few, whichever you 
prefer. ; a 

Cutw. It comes to much the same thing. 

Topk. You think so? Well, perhaps it does. 

Cutw. Well, as we at present stand, we’re a 
head short—we must find another head! Can 
you suggest another head ? 

Topk. Of course; the other head is probably on 
the shoulders of the Iady who dropped her head 
—I mean her bonnet—off her head on to my head 
at the theatre; unless, indeed— [Crosses to L. 

Cutw. [R.] Unless—unless what? ‘Topknot, 
yowre not candid! You don’t unbosom yourself 
as I did! Iinsist on your unbuttoning—I mean, 
unbosoming yourself. 

Topk. Well, then—but don’t let what I say make | 
you uncomfortable—we'll suppose—just for the | 
fun of the thing, of course—I say, we'll suppose | 
that your wife was at the Olympic this evening. | 

Cutw. Stop a bit; suppose we say your wife! | 
Oblige me by saying your wife. 

Topk. Very well; your wife. 

Cutw. No; yours. 

Topk. Don’t interrupt me. Well, alarmed at 
seeing her head fall off—I mean her bonnet—into 
the stalls below, what does your wife do ?. 
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Cutw. I wish you’d say your wife. 
Topk. I did say your wife. She leaves the thea- | 
tre, jumps into a cab— 
Cutw. Drives to her milliner’s— 
Topk. And buys a bonnet— 
 Cutw. Exactly like the other. 
Topknot, I can’t believe it of her. 
[Shaking TOPKNOT’s hand. 

Topk. Well, if it’s any satisfaction to you, Cut- 
water,no more can I. [Shaking CUTWATER’S 
hand Besides, after all, you must be the best 
judge 

Cutw. On the contrary, you must know her bet- 
ter than I can. 

Topk. Know who—Mrs. Cutwater ? 

Cutw. No; Mrs. Topknot. 

Topk. Pshaw ! we're speaking of your wife. 

Cutw. No; your's. 

Topk. and Cut. (together.] Yours! 


Enter Mrs. TOPKNOT, L. 2 E. 


Mrs. Top. Heyday! high words, gentlemen? 
What is the matter ? 

Topk. Nothing ; Cutwater was saying— 

Cutw. No! you were saying— 

Mrs. Top. Will you explain ? 


But, no, no, 


Topk. I will. Says Cutwater to me, “ Top- 
' knot, ” says he. 
! Cutw. No! Says Topknot to me, “ Cutwater,” 


says he. 

Mrs. Top. One at a time.. 

Topk. and Cutw. [together.] One at a time. 
' Don’t you hear ? 

se ‘‘ Well, don’t you think it odd, Topknot ?” 
| Says he. 

Cutw. “ Cutwater,” says he. 

Topk. “That there should be only two heads 
| for three bonnets ?” ‘‘ Not at all, Cutwater,” says I. 

Cutw. ‘Not at all, Topknot, » says I. 

Mrs. Top. Certainly not. 
‘ course, belongs— 

Topk. To the lady at the Olympic—my very 
| Words. Upon which says Cutwater to me, ‘‘ Top- 
! knot,” says he. 

Cutw, * Cutwater,” says he. 
Topk. “Tf, after all, it should be my wife,” says 


a a Gee Be a ae ea 


| 


“he. 
Cute. ““My wife,” says he. 
Icpk. “‘ Who dropped her bonnet—what more 
| easy for her,” says he. 
Cutw. “To drive to her milliner’s,” says he. 
Topk. ‘And buy a bonnet,” says he. 
Cutw. ‘* Exactly like the other Aas says he. 
Topk. Says he. 
Cutw. Says he. 
Both. [ebouting. ] Says he! 


Enter ALFRED JONES, C. 


Mrs. Top. [aside.| Alfred here! 

[ALFRED makes a sign of intelligence to her. 

Alfred. {c ane down, R. C., and bowing to CuT- 
WATER.] Have I the honor of addressing the mas- 
ter of the house ? 

Cutw. No; you haven’t. 

Alfred. Oh, then, (crossing to TOPKNOoT] I con- 
sider myself warranted j in setting you down as the 
{. Hopto Rep Popshop I am in search of. 

| I don’t know either of the gentlemen, sir. 
ie we name is Topknot. 
+. 


| Alfred. True; I knew it was Hop, Top or Pop 
Something or another. 
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Topk. (aside. I wonder who the deuce this fel- 
low 2 I don’t like his Hoptops and Popshops! 

Alfred. Do you know, my dear sir, ’'ve had a. 
deal of trouble in finding out your whereabouts. 

Topk. My what, sir? 

Alfred. Your whereabouts, domicile, place of 
abode, etc., ete. 

Topk. Oh! And now that you have found it out, 
pray what is it you want? 

Alfred. My wife’s bonnet. 

Topk. and Cutw. (together.| Your wife’s bonnet! 

Alfred. I say it again, my wife’s bonnet. 

Both. [together.] He says it again, his wife’s 
bonnet! 

Alfred. Yes; which she accidentally, and there- 
fore unintentionally, and consequently inadvert- 
ently, let fall from her head on to yours at the 
Olympic this evening. 

‘: oe [to CUTWATER.) I wonder you don’t 
lus 

Cui. [to TOPENOT. ] You ought to be ashamed 
of yourself. Fie! fie! 

Topk. [to ALFRED.] Well, my dear sir, pray go 
on; resume the thread of your narrative. - 

Alfred. Well, immediately after the accident we 
burried down-stairs to recover the lost article, but 
you had left the theatre. I asked for your address ; 
they told me the nearest police station, which I 
was very sorry for. 

Topk. Not more than I was, I assure you. 

Alfred. When we arrived there, you had been 

discharged. I got your address, and here I am, 
to ask two favors at your hands—pardon for the 
past, and my wife’s bonnet for the future. 
_ Topk. The first you have, and here is the sec- 
ond. (Zaking bonnet off table and presenting it to 
ALFRED.] I’m afraid I baven’t got such a thing | 
as a bonnet-box. 

Alfred. No matter: a thousand thanks, sir. 


The third bonnet, of Madame, I have the honor of wishing you a 


ve [Bowing to Mrs. TOPKNOT. 
Irs. Cut. [without.] Come in, there’s a dear 
creature. 


Enter at c., with Mrs. APPLEBY, who still has her 
hood over her head, and FANNY. 


Alfred. [seeing her. Aside.) Mrs. Appleby! 
{Hastily hiding bonnet behind him. 

Mrs. Top. {uneasily.| Mrs. Appleby here! 

Mrs. Cut. [aside to her.] Hush, not a word; 
you'll find it will be all right. [Aside to Mrs. AP- 
PLEBY.] Now don’t, dear, be afraid; you know 
what you’ve got to say. 

Mrs. A. [to Mrs. TorpKnoT.] My dear Mrs. 
Topknot, you'll excuse this late vist, which, by 
the bye, isn’t intended for you. No; I have a little 
private business to talk over with your husband— 
don’t be jealous. Will you introduce me? 

Mrs. Top. Certainly. [Aside.] What can she 
mean? [Zo TopKNoT.] My love, this is a dear 
and valued friend of mine—Mrs. Appleby, of whom 
you have so often heard me speak. 

Topk. Delighted, I’m sure, to—to— 

Mrs. A. Of course—of course: but to the matter 
that brings me here. In a word, sir—[hesitating, 
and looking at MRs. CUTWATER, who signs to her 
to abnede I was in a private box, at the Olympic 
Theatre, this evening— 

: hi With your husband—I'm perfectly aware 
of i 
Cutw. [bowing.] We're perfectly aware of it. 
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24. MY WIFE’S BONNET. 
Mrs. A. [with astonishment.| With my husband? | Mrs. A. [smiling.] Isuppose I must, if you in- 
Mrs. Cut. [aside.] Don’t contradict them. | sist on it. 
Alfred. [aside to her, and tenderly.| Don’t con-| Alfred. I do. 

tradict them. Topk. He does; and the wife, you know, must 


Topk. I am also aware that you did me the|obey— 
honor of dropping your bonnet from off your head; Mrs. A. The husband! true! 
on to mine, which bonnet I have just deposited Giving her hand to ALFRED. 


_ in your husband’s hands. [Pointing to ALFRED. Topk. That’s al right; and now that the bon- 


Mrs. A. Husband again! net business is finally and satisfactorily disposed 


Mrs. Cut. [aside to her.}] Don’t contradict him. | of, I vote for making a night of it. Let’s go to | 


Alfred. [asde to her, imploringly.] Don’t contra-| Verey’s and have supper; there’s plenty of time. 
dict him. [Mrs. TOPKNOT runs up and gets bonnet from 
Mrs. A. [to ALFRED.] So you have been before- | wardrobe.} Vl pay for the lot—I mean Mrs. Top- 
hand with me, sir? knot and myself—Cutwater ’ll pay for the rest. 
Cutw. [aside to TopKNot.] “Sir!” that sounds| Cutw. With all my heart; now we've got our 
odd, Topknot. three heads for our three bonnets. But before we 
Alfred. I have, madame. go, don’t you think we ought to—to— [Pointing 
Topk. (to CUTIWATER.] “ Madame!” that sounds |to audience. All the characters repeat the bust- 


queer, Cutwater. ness of pointing to audience one after another, say- 
Cutw. How ‘precious polite they are to each |ing, ‘“‘ Don’t you think we ought to—”] 
other. Omnes. Certainly—by all means. 


Topk. [aside to Mrs. TOPKNOT.] I say, Betsy,| Topk. [advancing to audience.) Then, ladies 
they don’t “ Johnny and Betsy” one another as| and gentlemen, may we venture to hope— 
we do, Betsy. Cutw. I say, Topknot— 

Mrs. Top. [aside to him.] They never doin} Topk. I’m not talking to you, ’m speaking 
the beau monde. to the public. All I have to say is, may I ven- 

Topk. (bothered.| Oh! [Aside to CUTWATER.] | ture to hope that this little affair of My WIFE's 
BONNET has terminated as much to your satisfac- 

Cutw. [bothered.| Ob! tion as to mine? Thank you. 

Alfred. [to Mrs. APPLEBY, and presenting her| Fanny. [down R.] That’s all very well; but I 
oe the bonnet.) Say you'll forgive the liberty I | said on aud I say itagain: queer—decidedly 
took. ueer 

Topk. Of course she will. ‘ THE END. 
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9 dangering your life. In that, as in many other 
H () NY P E A K S IR S T { | things, time stands your friend. 

Mrs. M. Pere uee @man is obstinacy, I 

, presume, in a woman—for we, Heaven help us! 

SB Farce, in One Art. 7 have ever the worst of it! No matter, no matter— 

obstinacy or perseverance, I think I know who 


BY CHARLES DANCE. will be tired first. 
ra Mil. A man hungers for knowledge and thirsts 
* CAST OF CHARACTERS. for information ; but the pangs of those are noth- 
=| Lyceum, 1849. Broadway, 1849.|ing compared to a woman craving for conversa- 
cape ti malad seteeeeees Mr. - mote Mr. aad tion. She won’t be able to stand it much longer, 
BHEP SS chase ecstgnesosense tt Meadows. rs atthews. and then she will open her beak like a young 
Are. Militant. ....-s0.000s Mrs. Yates. Miss F. Wallack. | black-bird. 

| SWOT oo viccececesésceesce Miss Marshall Mrs. Watts. Mrs. NM. ée On human actions, reason though 

| you can 


ee : 
? 

ScENE.—The drawing-room of a country house. |It may be reason, but it is not man.” : 
Large folding-doors in c.; at back, open lawn! Mil. ‘TY am ashamed that women are so simple, | ¢ 
and view of the country beyond. Doors on R.| TO offer war where they should kneel for peace, | + 
and L. leading to inner rooms; on one side, a|Or seek for rule, supremacy and sway, ; 
table, with drawing materials; on the other, a| When they are bound to serve, love and obey.” — 
work-table, with embroidery frame, etc. Mrs. M. {looking round.| He’s not looking this : 


: : way. I'll take a peep at what he’s doing. 
Mr. MILITANT discovered at drawing-table, L., y MiLITANT oighe: she resumes ee epork: 


drawing; Mrs. MILITANT engaged at work-| 47; lookin 
Dinas : g round.) She seems uncommonly 
table, B.; their backs are towards each other. _|pysv. 1 should like to see what she is about. 


Mrs. M. What a blessing it is to be able to| [He rises gently and edges towards her table; she 
hold one’s tongue; and what a comfort to feel the same towards his. They meet half way, 
that, in that particular, I am an exception to the and, without seeing, touch each other; both start, 
general rule of my sex! I mean that odious, | ejaculate and bounce off—MRS. MILITANT, L., 
unjust and false rule, which those beautiful lords|Mr. MILITANT, R. 

' of creation are pleased to say belongs exclusively : , 

tous. They must surely forget that there are PoTTER puts his head out from RB. D.; SMART puts 

such things as newspapers—when we see that her head in from L. D. 

they never meet without talking till they are} Pot. [R. c., angrily.) Is that you, Smart? Is it 

obliged to cough one another down. Oh, how| possible ! 

often I wish to be there, if it wore only just to tell} Smart. [L. c.] You may well say that. 

them ofit! Lords of the creation, indeed! lords of| Pot. (coming forward.] Come here, this mo- 

their own creation! There sits my beautiful lord, | ment, and tell me why you were peeping from be- 
nking himself, no doubt, mighty wise, and flat- | hind that door 

tering himself that I shall be the first to break] Smart. I was looking at you. 

the bargain of silence we have made. How little} Pot. [velaxing.] At me! at me! Were you 

does the gentleman know of the woman he has/looking at me? [Aside.] Can I believe my senses? 

married! but that’s a common case. Why, I ae and approaching her.| Is that true, you 

could sit here for a month without once opening | little rogue? ; 

my lips! Smart. Perfectly true, Mr. Potter. 

Mi. Who would have credited that my wife—| Pot. Don’t say Mr. Potter. 
or, indeed, any man’s wife—could have held her| Smart. Well, then—perfectly true, old Potter. 
tongue fora week ? and yet she has—she actually} Pot. Don’t say old Potter. 
has! It’s a wonderful fact in modern history. Smart. Perfectly true, young Potter. 
_ Mrs. M. I don’t call talking to one’s self talk-| Pot. Well, well, say what you like. But tell me, 
ing; it’s merely thinking aloud—and relief of|why were you looking at me? 
some sort one must have. Smart. ’m ashamed. 

Mil. Starving a garrison is better than storm-| Pot. There’s nothing to be ashamed of. 


ing a fortress; you gain your object without en- 
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Smart. Nothing to be ashamed of, when a ser- 
vant is detected prying into the private affairs of 
his master and mistress ? 

Pot. Well, that was certainly wrong; but still— 

Smart. Oh, don’t attempt to excuse it; you’ve 
owned it was wrong, and now never let me catch 
you doing such a thing again! 

Pot. Me! Catch me! Why, I caught you. 

Smart. For if you do I shall be compelled, 
however painful it may be to betray a fellow ser- 
vant, to show you up; in short— 

Pot. Well, I never! you certainly have you 
full share of assurance. Now come here; I don’t 
want to be angry with you, but haven’t I often 
told you that you must not listen in this way ? 

Smart. And yet you continue to do it! 

Pot. Now how can you say so? I haven’t heard 
one word they said. 

Smart. That’s not for the want of trying, but 
only because you're a little deaf. 

Pot. Did you hear? 

Smart. Every word. 

Pot. What did they say to one another ? 

Smart. Nothing to one another—they were 
talking to themselves—at least, so I judge from 


what master said; mistress was on your side of 


the house. 


CAPTAIN CHARLES appears at tne C. entrance, 
JSrom the lawn ; he 1s dressed in a frock-coat, 
wears moustachios, and a wig different in color 

from his natural hair. He carries a carpet-bug 
in his hand. . 

Cap. {c.] Some signs of living beings at last. 

: ' [POTTER and SMART Start. 
Pot. [R.] Bless me! A stranger. 
Cap. [c.] Don’t be alarmed at me; I don’t bite. 
Smart. [L.] Who did you please to want, sir? 
Cap. Oh, anybody! only I could find nobody. 

There was nobody at the lodge gate, so I walked 

ee nobody in the grounds, so I walked on ; 

nobody at the window, so I walked in; and 
now, after all that walking, if you'll take my bag 

V'll take a chair. 

(He holds his bag towards POTTER. 
Smart. [taking it.] Allow me, sir. [Aside, and 
examining the bag.| No name upon it, I declare! 

(Aloud.| Don’t you think it a bad plan, sir, not 

Hs ak your name and address on your carpet- 


ag 
Cap. For those who wish to find out who I am, 


very. 
Pot. [aside.] Egad, he’s a match for her, if I’m 
not | 


cards, I'll sew it on. 


Cap. I know it, and mine is Captain Charles. 


Are your master and mistress at home ? 


Pot. Yes, sir. Which shall I take your name to? 

Cap. Both. I wish to see them together. [Sits c. 

Smart. Ah, sir, so do we. But I fear we shall 
never see them together. 

Pot. What are you saying, Smart? 
means to say is this— 

Smart. Take care what you're about, Mr. Pot- | 
ter. Don’t you be letting out the secrets of the 
family. If master and mistress don’t agree, what 
have strangers to do with it? | . 

Cap. [aside.] The report I have heard, then, is 
true. I’m glad I’ve done as I have. [Aloud.] 
Come, you need have no secrets from me. I am 
a sincere friend of both parties, and may be of 
service. 

Pot. I’m sure, sir, if I thought that— But you 
see it?s very awkward—we don’t know who or 
what you are. 

Cap. ’'m a gentleman. 

Pot. Well, I must say you look like one; but 
la, sir, good clothes are no proof nowadays. 

Cap. Yl offer better. [Zo PorreR.] Did a snob 
ever give you a five-pound note? 

Pot. No, sir; nor a gentleman either. 

Cap. If I give you one, what will you say I am ? 

Pot. A real gentleman. | 

Cap. There, then. 

[Holding one to him; he takes it. 

Smart. Stop, Mr. Potter. If-you think it right 
to trust this gentleman, do so, but never accept a 
bribe for doing your duty. 

(Takes the note out of his hand. 

Cap. Nay! I gave the money to him. 

Smart, It’s all right, sir. Vl put it in the sav- 
ings bank for him. ee it in her pocket. 

Cap. [to PoTTER.] Well, never mind—tell me 
the truth, assist me, and you shall have another. 
Mr. and Mrs. Militant don’t agree? 

Pot. I fear not, sir. — 

Cap. What do they quarrel about ? 

Smart. Straws. 

Cap. I’m glad to hear it, for then there’s noth- 
ing serious. 

Smart. It’s so serious as this—they haven't 
spoken for the last week. — 

Cap. So much the better—they can’t have 
quarreled during that time. 

Pot. No, sir, no; but it’s terrible to see married 
people on such terms. [Looking at SMART.) ?’m 
sure if I had a nice little wife— 

- Smart. Do be quiet, you silly old man! 
Pot. I will not. I’m sure this gentleman means 


All she 


Smart. If you will oblige me with one of your| well, and I will up and tell him all. They have 


made an agreement; and by listening, I am 


Cap. WhenI do, you shall. But there’s no hurry! | ashamed to say, at the door— 


I shall most likely stay here some time. 
Smart. A friend of master’s, sir? 
Cap. I hope to prove so. 

Pot. Of my mistress, then, sir? 
Cap. I’m a friend of the whole family. 


Smart. He has discovered what it is, sir. 

Pot. [astonished.] 1? 

Cap. Come, come—the agreement. 3 
Pot. Well, sir, it’s this: Whoever speaks to the 


1other first, is to own to having been in the wrong, 


Smart. They have only been married four!to apologize to the other, and to give way for the 


months, sir. 
- Cap. And so there can’t be any family. Come, 
that’s pretty smart ! 
Smart. {aside.] Pretty Smart! I declare, he 
knows my name. 
Pot. Will you favor me with your name, sir ? 
Cap. Charles, Potter. 
Pot. Potter is my name, sir. 


future. 

Cap. And which do you think suffers most from 
this agreement ? 

Smart. Well, sir, I don’t think that either of 
them like it; but it’s scarcely a fair one, for mis- 
tress, you know, is a lady, and it falls uncommon 
hard upon her. | 

Cap. I understand. Now do you go to your 
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master and say Captain Charles has called, and 
then leave us together. [Zo SMART.] But mind, 
no listening, or I may chance to take that note 
out of the savings bank. 

Smart. Do you hear, old Potter? No listening, 
or I’m to keep the money. 

Cap. Stay! you must promise me .o keep my 
. secret better than you have kept your master’s. 
Both. You may depend on us, sir. 
Cap. Give me your hand upon it, old Potter. 
. [PoTTER does s0.] And yours. 
| Smart. La, sir! [Gives her hand.| What a nice, 
unproud gentleman. | 


~“ oe By 
soeceeseccoeossoooete 


| Re-enter MILITANT, L. D.; SMaRT screams, and 
| runs off L. 


Mi. Potter, what does this mean? 

Cap. (to POTTER.] Hold you tongue and leave 

. the room. Exit POTTER, R. 
Mu. Pray, sir, may I ask who it is I have the 

honor of addressing ? | 

Cap. Honor it is not—pleasure I hope it will 
be. My name is Captain Charles. I am an old 
friend of your wife’s. 

Mil. And of my servants, seemingly. 

Cap. Well, that’s partly true. But you are as- 
tonished at seeing me shake hands with them. 
Bless your heart! after gas, steam, railroads and 
electric lights, it is time to leave off being aston- 


f" 


fifteen years, and have learned to become a citi- 
zen of the world. I was only fraternizing. 

Mil. Have you seen Mrs. Militant, sir ? 

Cap. Not yet. As I know she'll be delighted 
to see me, I could not deny you the pleasure of 
presenting me. 

Mil. Me, sir !—me! 

Cap. Aye, to be sure. [Aside.] I knew he 
_ dared not, or I would not have asked him. [Aloud.] 
Who so fit? You can’t have done with delicate 
' attentions yet; you’ve only been married four 
‘ Months. 

Mil. Quite time enough to leave off all such 
nonsense. People come to their senses when they 
mary. 

Cap. Do you think so? I don’t think Mrs. 
Militant agrees with you— 

Mil. [interrupting.| What, sir ? 

Cap. Upon that point. Ladies like delicate at- 
tentions after marriage, as well as before. 

Mil. Then they should study to deserve them. 

Cap. Quite right—so they should. Doesn’t she ? 

Mil. Did I assert anything of the kind, sir ? 

cap. Certainly not. But Z say, doesn’t she ? 

Mil. Pray, sir, by what right do you ask these 
questions ? 


| You mustn’t be angry with me. I’m an odd fellow— 
but I take great interest in you on account of 
your wife. 

Mil. Youre very kind, I’m sure. : 

Cap. I wish to prove so. To the point, then: 
' you are not on the terms you ought to be. 

Mil. You know this? 

ae I do. 

Mi. From my servants, I presume ? 

. _ Cap. From yourself. Come, there’s no use in 
denying. You would like to be on more comforta- 
' ble terms with her, would not you? 

| Hil. [aside.| Hang the fellow! he worms it out 
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of one, in spite of one’s self! [Aloud.] Why, of 


course. 

Cap. That’s right—I knew you would. The 
fact is, she had parents who, though excellent 
people, indulged her too much in her youth, and 
when people have had their own way for twenty 
years, they don’t relish giving it up. Had you 
married her at seventeen, you might have moulded 
her to anything. 

Mil. I have only known her a twelvemonth. 

Cap. An excellent reason for not marrying her 
before. Will you be guided by me? 

Mil. I don’t know what it is that makes me say 
so, but I will. 

Cap. Come, then, you shall go with me to her. 
You shall say— 

Mil. No, I can’t say that. 

Cap. You don’t know what it is. 

Mil. No—but I can’t say anything. 

Cap. Very well, then, you shan’t. She shall 
make the first advance. Now, go along into your 
room, and I'll have a talk with your wife. 

Mil. [going—returns.] Youll be good enough 
to remember that she is my wife. 

Cap. Never fear me. 

Mil. What have I to trust to? 

Cap. The word and honor of an officer and a 
gentleman. 

Mil. Something whispers me that I may trust 
you. [Going—returns.]| But remember, no con- 


ished at trifles such as that. I have been abroad | cessions. 


Cap. Trust me, and vanish. [H#zit MILITANT, 
L. SMART peeps in L. D.; CHARLES sees her.] 
Ab! ah! Didn’t I tell you that I would have no 
listening ? 

Smart. But I wasn’t listening. 

Cap. No! What were you doing, then ? 

Smart. I was looking at you, and saying to 
myself what a fine-looking gentleman you was. 

Cap. Oh, stuff and nonsense! 

Smart. It’s truth I’m telling you. Besides, I 
was watching Potter—there’s no dependence on 
that old man, and it’s absolutely necessary to 
watch him. 

Cap. Go along, you jade, and tell your mistress 
that a very old friend wishes for the pleasure of 
seeing her. 

Smart. I didn’t quite catch your name, sir? ~ 

Cap. Then you can’t tell it. Say a very old 
friend—that’s enough. 

Smart. [aside.] It may be enough for you, but 
it’s not for me; so 1 must try a little more listen- 
ing. [£2it SMART to MRS. MILITANT’S room, R. 

Cap. If the lady prove as intractable as the 
gentleman, I shall have a difficult job. But my 
cause is a good one. She comes. 


Enter Mrs. MILITANT, R. CAPTAIN bows—she 
courtesys. 


Mrs. M. Some mistake, sir, I presume. My 
maid informed me that an old friend of mine 
wished to see me. 

Cap. A mistake, madame, and yet no mistake. 
A friend of your husband’s may, I trust, without 
presumption, claim to be reckoned among the 
number of yours. 

Mrs. M. My husband is, I believe, in his own 
rooms, sir; with your leave, I will send my maid 
to inform him that you are here. [Going L. 

Cap. Nay; pray do not leave the room. I have 
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. whom I take a great interest was recently married, 
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already seen my friend Militant, and it is by his 


request, or rather with his leave, that I pay my 
respects to you. 

Mrs. M. Your name, sir, is— 

Cap. Charles, madame. Captain Charles, of 
the Infantry. I have been many years abroad— 
have but just returned; and hearing that one in 


I came to pass a few days here, and offer my con- 
gratulations. 

Mrs. M. Marriage, sir, is not always a subject 
of congratulation. 

Cup. No—and, to be frank with you, I fear that 
yours is not. 

Mrs. M. Really, sir, these remarks from a 
stranger— 

Cap. Would be very impertinent; but from an 
old friend— | 

Mrs. M. Of my husband’s, remember ! 

Cap. Man and wife are one—a friend to one is 
a friend to the other—and Iam most anxious to 
be so acknowledged by both. 

Mrs. M. Your manners, sir, I must admit, are 
very kind—your intentions, doubtless, good—but 
I entreat you will spare me the pain of this dis- 
cussion. 

Cap. In anything else I should be delighted to 
oblige you, but there you really must excuse me. 
Permit me to offer you a chair. 

Brings two, and places one for her. 

Mrs. M. [impatiently.] I had rather not sit 
down, sir. 

Cap. May I entreat you? Five minutes only, 
to oblige an old friend—of your husband’s. 

Mrs. M. (aside.| I never met with such a 
provoking man as this; there’s no getting away 
from him. [ Sits down. 

Cap. Thank you! thank you! How very amia- 
ble you are. (Sits down, looks earnestly at her, 
and falls into a reverie. 

Mrs. M. [after a pause.|] Well, sir! 

Cap. Charlotte ! 

Mrs. M. [jumping up.] Charlotte, sir! 

Cap. I beg your pardon. 

Mrs. M. And well you may. 

Cap. What's the matter ? 

Mrs. M. Charlotte, sir, is my Christian name. 

Cap. Pray sit down again, madame. I’ve no 
doubt it is—in fact, it must be—for, when I was 
talking these matters over with your husband, 
“Charlotte and I,” said he— 

Mrs. M. [sitting down.| I have no wish to hear 
what my husband said. 

Cap. Then you shan’t. But listen to what I 
say. Your father and mother were excellent 
people, but, unfortunately, you lost them both. 

Mrs. M. If you could find anything but painful 
subjects to talk about, I should be better pleased. 

Cap. You were an only daughter, and by over- 
indulgence they spoiled you. 

Mrs. M. Not a word against my parents, if you 
please. 

Cap. By no means. It was an amiable weak- 
ness—but still it was a weakness. 

Mrs. M. I don’t agree with you. 

Cap. Then it was not. You were headstrong— 

Mrs. M. [rising.] Sir! 

Cap. But kind-hearted. 

Mrs. M. Oh! 

Cap. Of a hasty temper. 

Mrs. M. [rising.] Sir! 


[Sits again. 


Cap. But generous and forgiving. 

Mrs. M. Ob! [ Sits again. — 

Cap. In short, a kind word could lead you, 
though a harsh one failed to drive you. 

Mrs. M. Yow’re very kind. 

Cap. Being a lady of great personal accomplish- 
ments, [MRS. MILITANT bows] you found it hard 
to give up your own way, to which you had been 
so long accustomed, and hence these little diffi- 
culties with your husband. 

Mrs. M. Little difficulties! little difficulties! 
You little know what you are talking about. 

Cup. I’m sure I don’t wish to undervalue them. 
My merit will be the more if I help you to sur- 
mount them. Weill say great difficulties. 

Mrs. M. Great! They’re monstrous! 

Cap. Your husband isn’t one. 

Mrs. M. I don’t know that. 

Cap. Well, but I do. Your husband is a;very 
good fellow, though I say it. 

Mrs. M. [ pettishly.|] I dare say you think so. 

Cap. He laments day and night the coldness 
that exists between you. _ 

Mrs. M. [softening.| I wish I was sure of that. 

Cap. And he loves you deeply and sincerely. 

Mrs. M. (anxiously.| Did he tell you so? 

Cap. If he did, ’m not going to tell you. My 
object is to gain confidence—not to betray it. 
Now, how stands the account on your side! You 
hate him. 

Mrs. M. It’s false ! 

Cap. I'm glad to hear it. You're angry with 


him. 

Mrs. M. Often—\[checking herself] that is, 
sometimes. 

Cap. You’re vexed by him. 

Mrs. M. Frequently—constantly. 

Cap. Now, what for? 

Mrs. M. Oh, a thousand things ! 

Cap. We meet in this world with a thousand 
things that don’t signify to one that does—tell 
me that one. ; & 

Mrs. M. I could tell you twenty. 

Cap. GO on. 

Mrs. M. Stop! Are you married? 

Cap. No. 

Mrs. M. Then you're not a fit judge. 
‘ ea T ask your pardon—I am the more impar- 

al. 

Mrs. M. [aside.] Tiresome nan! (Aloud.] Well, 
then, to begin with the morning. I have a horror 
of being down-stairs before nine, and he insists 
on breakfasting at eight. 

Cap. Showing, thereby, his affectionate ‘solici- 
tude for your health. | 

Mrs. M. No doubt. After breakfast, when I 
wish to be at work in my own room, nothing 
must satisfy him but I must go into the drawing- 
room to play and to sing to him. 

Cap. Proving distinctly that his greatest delight 
ite have no other society than the wife of his 
choice. | 

Mrs. M. Indeed! Then I should be glad to 
know why I am never allowed to say ‘ Not at 
home,” when people call ? 

Cap. Because he is so fond of you, that he can’t | 
bear to lose an opportunity of parading you be- - 
fore his friends. 

Mrs. M. (aside.] This man is like a dressmaker 
who sends you home a gown full of faults, and 
when she comes to try it on, so pulls and fidgets 
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| it about, that they all seem, for the moment, to 
_ have disappeared. 
| Cap. Go on, madame; I am all attention. 

Mrs. M. [rising.| Sir, I have not another word 
' to say, except to admire the cleverness with which 
‘you make the worse the better cause, and to 
‘lament that your country, in gaining, perhaps, 
an indifferent soldier— 

Cap. Madame! 
Mrs. M. Should have lost a first-rate lawyer. 

[ Courtesys. 

Cap. I'm glad you think so—you will have the 
; less hesitation in placing your cause into my hands. 
| You shall go with me to your husband, and you 
_ shall say to him— 
| Mrs. M. That I certainly will not. 
! Cap. I haven’t told you what it is. 
| Mrs. M. I shall not say it, whatever it is. 
| Cap. Why not? 
| 
| 
| 


Mrs. M. No matter—I have a reason. 

Cap. [aside.] I know you have. [Aloud.] Well, 
'I must manage as, well asIcan. You ought to 
| be happy together, and, somehow or another, 
| Ill contrive to make you so. 

Mrs. M. It is impossible, sir, not to be grate- 
fal for your kind intentions, but I fear you will 
not succeed. 
| Cap. If vou fear failure you wish success, and 
: that will help me to ensure it. 
| Mrs. M. Very likely—but I won’t speak. 
| Cap. I won’t ask you. I'll speak for you, but I 
will say those things to which your heart re- 
sponds; for, spite of a little hastiness of temper, 
.itisa good and kind heart. Come, come, you 
| know it is, Charlotte. 
| Mrs. M. Charlotte again, sir! 

Cap. Did I say Charlotte? Quite an accident 
‘my dear madame, I assure you. I bega thousand 
i pardons. | 
| Mrs. M. I must request that you don’t allow 
‘ such an “accident” to occur again! [She turns 
| Jrom him indignantly—he follows her and en- 

deavors to soothe her. 

Mil. [looking out of R. D.] What the deuce 
ane ae been saying to her? She seems affronted 
| m. 


Mrs. M. Very likely, sir, it may be so; but if 
you repeat it, I shall feel it my duty to consult 
‘ my husband. a 

Mil. [advancing eg A Confound it, this will 
neverdo. I must—Mrs. Militant— Oh, I forgot, I 
can’t— | . Checks himself. 

Cap. There is your husband, madame; state 
your case. (Mrs. MILITANT moves towards MILI- 
| TANT, and ts about to speak, but remembers the 
agreement, checks herself with difficulty, and re- 
sumes her place.] Well, if you won't, I must. [To 
Mitrrant.] I was talking with your “good lady,” 
a8 the tradespeople say, about some alterations 
Which I ventured to suggest in the flower beds 
there on the lawn. 

Mrs. M. [aside.] Monstrous effrontery ! 

Cap. When she said, in a tone which it would 
| have done your heart good to hear—(Mrs. Mixt- 
| TANT testifies impatience aside to him—he pro- 
, eds without regarding it] for, upon my life and 
Soul, I think she must be the most affectionate of 
| Wives—“ My first duty is to consult my husband.” 
(Mrs. Miurrant, as before, advances to MILI- 
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TANT, ts about to speak, but checks herself and| tenths of it are mistaken. I tell 
returns.] This delicate and becoming deference | give me. 
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was su completely in harmony with the anxious 
Wish which you expressed just now to find out, 
without her knowing it, what present she would 
like best on her next birthday—(MILITANT ad- 
vances to MRS. MILITANT, and is about to speak, 
but checks himself and returns. | 

Mil. [aside.] Hang the fellow! 

Cap. That it gives me the sincerest pleasure, 
even at the risk of betraying confidence, to make 
your mutual wishes known to one another. [MItr- 
TANT and MRS. MILITANT advance as tf to speak 
to each other, but check themselves and return.] 
How interesting it is to witness this mixture of 
inerit and modesty—you can’t deny it, you won't 
acknowledge it. But my business is to make you 
better acquainted. I pass over the thousand and 
one glowing colors in which each painted to me 
the other’s worth, and come at once to the con- 
clusion, in which you severally exclaimed, just as 
we see the words printed in the ensemble part of 
an operatic duet— 


man : wife.” 
eauaait so blest in a { Fusbana.” } 


[MILITANT and MRS. MILITANT, both much ex- 
cited, approach the CAPTAIN, and are about to 
speak—he checks them.) Stay, stay! I haven’t 
done. And at the end each said, as if one soul 
animated the two, ‘‘I have been hasty, but I will 
go at once, own my folly, and ask forgiveness.” 

Mr. and Mrs. M. [together.] I never said any- 
thing of the sort ! 

Mil. Oh! you have spoken. 

Mrs. M. So have you. 

Mil. You spoke first! 

Mrs. M. I did not! 

Cap. Both right and both wrong—you spoke 
together. 

Mrs. M. Then it goes for nothing. 

Mil. Agreed. 

Cap. I don’t exactly know what “agreed” 
means when people quarrel, but— | 

Mil. It is not at all necessary that you should, 
sir. Idare say you mean well, but I will take it as 
a favor if you will interfere no farther in my family 
affairs. 

Mrs. M. I perfectly coincide in that sentiment. 
I beg you'll drop the subject. 

Cap. Certainly, if you wish it, for the future 
I’m dumb; but as I meant well, you'll give me 
your hand, won’t you, in token of forgiveness ? 

Mrs. M. Oh, well—there’s my hand. [Turning 
away her head and holding out her hand. 

Cap. (to. MILITANT.) I say, as I meant well, 
youll give me your hand ? 

Mil. Oh, as far as that goes. [Turns away his 
head, and holds out his hand. CHARLES manages 
that their hands shall meet. 

Cap. Come, come—one kind shake. ( They shake 
hands.| Bravo, bravo! it’s all right! [They turn, 
and finding they have hold of each other's hand, 
they let go, and flounce away indignantly. 

Mil. I’m excessively annoyed with you, sir! 

[Exit into room, L. 

Mrs. M. I shall not easily forgive this. 

Cap. Yes you will. 

Mrs. M. I tell you I shall not, and I suppose I 
know myself. 

Cap. All the world supposes that, and nine- 
you, you will for- 
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Mrs. M. You'll find it difficult to prove your; Mil. Then I'll post you. 


words. 

. Not the least. You remember your father ? 
Mrs. M. My father! Bless his kind heart! 

. And your mother ? 

Mrs. M. Shall I ever forget her—dear, kind 


. [remember them both. 

Mrs. M. You do? 

Cap. I esteemed, honored, I may say, loved 
them. One word would change their anger, 
however just, to kindness. For their sakes you 
will forgive me. 

Mrs. M. [holding both her hands to him.] That 
I will! Why did you not tell me this before ? 

Cap. I told you you’d forgive me. 

Mrs. M. Freely, freely. 

Cap. [drawing her towards him.) Bless you! 
[Kisses her; she screams. At the same moment 
MILITANT appears L. D., SMART, L. C. D., POT- 
TER, R. C.D. SMART screams after her mistress, 
and louder.’ 

Mrs. M. Monster! (Rushes off R. D. 

Mil. [advancing.| Scoundrel ! 

Cap. Holloa! holloa! Strong expressions! 

Mil. Yl break every bone in your skin! 

Cap. Don’t be rash, my good friend; we army 
men have an insuperable objection to being struck. 

Pot. [getting before MILITANT.] Master, dear 
master, pray calm yourself. 

Mil. Stand out of the way, sir! 

Smart. [to CAPTAIN CHARLES.] La, sir, how 
could you go to do such a thing? I’d rather you’d 
kissed me twenty times. 

Mil. Death and furies, sir! didn’t I see you 
kiss my wife ? 

Cap. I can’t say—I wasn’t looking your way. 

Mil. Do you dare to assert that she gave you 
any encouragement ? 

Cap. Certainly not. The little event was as 
unexpected by her as it was unpremeditated by 
m 


e. 
Mil. Then I demand instant satisfaction. 
Pot. [aside.] Anything to calm him. (Aloud.] 
Perhaps, sir, the mistress did give the gentleman 


Cap. If I were a captain in the navy, instead of 
the army, I should be very much obliged to you 
for posting me; but never mind, post away— 
postage is cheap now. 

Mil. You’re a coward, sir! 

Cap. No, ’'m not; for I have sufficient courage 
to bear your abuse, which I don’t deserve, with- 
out resenting it. 

Mil. Very fine, I dare say. Potter ! 

Pot. Yes, sir. 

Mil. Fetch my pistols. [SMART screams.] Hold 
your tongue, you baggage! (Smarr looks him 
hard in the face, and screams harder; CAPTAIN 
CHARLES throws himself into a chair.) Stand 
aside, you old twaddler, I'll fetch them myself. 

[Brit L. D. 

Smart. I suppose, sir, if you are really a gen- 
tleman, after the manner in which you have be- 
haved to mistress, you won't think of shooting 
master ? 

Cap. Don’t be alarmed, child; there’s no danger. 

Pot. Isn’t there, indeed, sir? La! what pleasant 
hearing! Then you won’t shoot my poor, dear 
young master; but, like a good, kind gentleman, 
you'll let him shoot you. 

Cap. I don’t exactly know that. 

Pot. Oh, do sir, let him shoot you, and make 
us all happy. 


Enter MILITANT, with pistols, L. D. 


Mil. Now, sir, follow me. 

Cap. Well, sir, since you insist upon it. [Aside 
to SMART.] Scream! [SMART screams.] Louder! 

[SMART screams louder. 

Mil. We have no time to lose, sir.’ 

Cap. I’m quite ready. [Aside to Smart.] Hold 
me back. [SMART pulls at him—he affects to 
struggle with her. Aloud.| What is the girl about? 
—how strong she is! [Aside to her.] Give a jolly 
good scream, can’t you?. [SMART screams again. 
Mrs. MILITANT appears at her door.| That will 
do. [He breaks from SMART, goes to MILITANT, 
and takes one of the pistols from him. 

Mil. [who does not perceive Mrs. MILITANT.] 


some encouragement. I saw her take hold of|Come on, sir, and you shall soon feel the weight 


both his hands. 

Mil. You did? Then she shall answer for her- 
self. [Guing towards her room; SMARr gets in 
his way. 

Smart. Don’t believe him, sir—he’s as blind as 
a bat! Mistress didn’t give him any encourage- 
ment; mistress would have seen him hanged first. 

Cap. You're a good little girl. 

Mil. And well paid for her services, no doubt. 

Smart. Come, sir, don’t you go to take away 
an honest girl’s character. 

Mil. Get out with you; I have matters of more 
consequence to attend to. 

Cap. Militant, you are the most ungrateful man 
living. After the way in which I have tried to 
serve you, too! 

Mil. Was there ever such insufferable coolness ! 

Cap. It’s quite necessary that one of us should 
be cool. Look at the passion you are in! 

Mil. Are you ready to fight me, sir? 

Cap. No. 

Mil. You are an officer in the army, I believe ? 

Cap. For that very reason, if my life is worth 
anything it belongs to my country, and I have 
no right to throw it away in a silly duel. 


of a husband’s indignation at an insult offered to 
a wife he loves. [They are going off. 

Mrs. M. Hold,-Ernest! [Goes to him, takes his 
hand, and brings him down the stage.) For mer- 
cy’s sake, what are you going to do ? 

Mil. Leave me, Charlotte, this instant. My 
honor, your honor, requires it. But for that girl’s 
screaming, all would have been weil. 

Smart. [aside.] I believe I did scream, too. 

Mrs. M. “Well,” Ernest? Is it well that I 
should lose you just when I have learned to value 
you? Is it well that you should risk your life in 
contest with a worthless libertine ? 

Cap. Thank you, Charlotte. 

Mrs. M. Silence, sir! for shame! [Zo MuI- 
TANT.] I own myself hasty. and wrong, but I 
never will give you cause for anger again. Ifit 
were for no other reason—and believe me, my 
chief care is anxiety for you—I could not bear the 
scandal this encounter would give rise to. I en- 
nen hi to forget the past and leave the future 

ome 

Mil. It shall be so, since you wish it. But why 
did you bring that man into the house ? ‘ 

Mrs. M. 1, my dear Ernest—I ¢ Why did you 
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Mil. He’s your friend. 
Mrs. M. Excuse me, yours. 
Mil. Pray, sir, whose friend are you? 
Cap. Settle it among yourselves—I am not par- 
' ticular. 
| : Mrs. M. He introduced himself to me as a 
friend of my husband’s. 
-| 3! Mil. And to me as a friend of my wife’s. [To 
Caprary CHARLES.] Your reason, sir, for thus 
t 
! 


| 
\- 
| 
| 
| 


_ imposing on us? 

Cap. Nay, you imposed on yourselves. If you 
hadn’t been engaged in silly squabbles, and hadn’t 
' made.a childish agreement not to speak to one 
| another, you would have found me out long ago. 
‘ Mrs. M. [to Mr“iTant.] There’s too much 
| truth in that. 

: Mi. No matter, sir; it appears that you are an 
. Impostor ; you will therefore be pleased to leave 
| the house this instant. 

Cap. Well, that’s civil, at any rate! 
mean to ask me to dinner? 

Mil. Begone, sir! 


i 
N 


Don’t you 


ungrateful people I ever met with in my life. I 
came here to pass a few days with you—I found 
you at loggerheads—you hadn’t spoken for a 
week, you mightn’t for a month. I set you all 
right, and now you propose to kick me out. 

Mrs. M. I trust, sir, there will be no occasion 
for violence; but the comfort of a family, into 
which you have somewhat strangely intruded 
| yourself, requires your immediate departure. Go, 
‘ therefore, but peaceably; for, rude as a part of 
| your conduct has been, I must confess that we are, 
| in some sort, indebted to you. 

Cap. Well, you are more polite than your pug- 
| nacious husband there, I must say, and since you 
| Wish it, TN go; but you admit that you're in- 

debted to me? 

Mrs. M. T do. 

Cap. Then, perhaps, before I go, you would like 
to settle the little account. 

Mrs. M. I should prefer anything, sir, to re- 
maining under obligation to a stranger. 

Cap. Then give us another kiss. 

Mrs. M. Wretch! [MriLitant is about to rush 
on him—Mrs. MILITANT interposes. 

Mil. Nothing on earth but my promise to my 
wife saves you from personal chastisement. 

Cap. Don’t apologize, I beg; so that I do 
escape, ’m not curious about the reason. 

Mil. But your whole conduct proves you to be 
a dis to the honorable profession to which 
‘you belong, and my opinion is that your coat 
| ought to be stripped off your back. 
| Cap. {going to him.] Is that your deliberate 

opinion 

Mil. It is. | 

Cap. Then here it goes. [Takes off his coat and 

throws it down—MILITANT and Mrs. MILITANT 
| express surprise and disgust.] Perhaps you think 
| I deserve to lose my waistcoat also ? 

[Takes that off and throws it down. 
Mrs. M. at in the world is the man about? 
Cap. Anything more ? 
Mrs. M. Militant, Militant, stop him! 
MILITANT advances. 

Cap. Oh, come, Mrs. Charlotte, 1 can stand 

| anything but affectation. [MILITANT yauses.] Do 


+ My coat and waistcoat before ? 


—— 2, 
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‘starts, 
Cap. Upon my soul, you are two of the most’ 
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Mil. Charlotte, what does this mean ? 

Mrs. M. How should I know? [Zo CaPTAIn 
CHARLES.] Never, you very wicked man! 

Cap. Pll be hanged if women don’t beat men 
for effrontery! The next thing you'll say, is that 
I never saw you in your night-cap. [Mrs. MILI- 
TANT gives an exclamation of horror. 

Mil. Thisis too monstrous! Potter, give me 
one of those pistols—and ifhe doesn’t instantly fly, 
ll commit manslaughter ! 

Cap. My dear fellow, you’re: so dreadfully 
hasty ! Suppose, now, your wife were to confess to 
you that all I have asserted is trune—what then ? 

Mil. Then, sir, I would cast her off forever! 

Cap. Spoken like a man. ie Mrs. MILITANT. | 
One word with you, if you please, in private. 

Mrs. M. Not for worlds. 

Mil. Charlotte, I insist upon it. 

Mrs. M. Then Lobey. [Retires up stage with 
CAPTAIN CHARLES; he whispers to her, she 
whispers to him, he whispers to her again; she 
gives an exclamation of delight, and is 
about to rush into his arms—he checks her, and 
ooints to MILITANT. 

Mil. [observing them. Aside.] Ha! what can 
this mean? [They return, CAPTAIN CHARLES 


‘leading her by the hand. 


Cap. Now, sir, ask her. 

[He resumes his coat and waistcoat. 

Mil. Iam ashamed to do so, but, to make all 
clear—Charlotte, is this true ? 

Mrs. M. Perfectly! [MILITANT staris.] 'These 
allowable and natural familiarities— 

Mil. Natural!—I shall go mad! 

Mrs. M. Have passed between me and my 
long-absent brother— — a 

Cap. [taking off his wig.] Captain George 
Montgomery, at your service. 

Mil. My brother-in-law! : 

Cap. Exactly! Whom your violence was near 
changing to a brother-at-law. [They shake hands. ] 
Now, Charlotte, [ll trouble you for the kiss I 
talked about. [They embrace. 

Pot. My young master come home to England! 
Oh, Smart! dear Smart! [Tries to embrace her 
—she avoids him; they come down R. and L. 

Smart. Go along with you, do. 

Mil. You will not wonder that I, who never 
saw you, should not know you, but it seems to be 
a wise sister that doesn’t know her own brother. 

Cap. Fifteen years abroad had so altered me 
that I didn’t expect she would—but to. make all 
sure I disguised myself. I landed two days ago 
at Portsmouth; heard that my dear sister Char- 
lotte was married; learned from a friend that she 
and her husband— 

Mrs. M. pee him.| Lived here. 

Cap. Well, yes; and resolved to see and judge 
for myself. You know the rest. 

Pot. [advancing.| And do I see Master George 
once more ? 

Cap. [shaking hands with him.] Ancient Pot- 
ter, you do; and now, what can I do to make you 
amends for all the tricks I used to play you? Is 
there anything you want? 

Pot. Yes, Master George. 

‘Cap. What is it ? 

Pot. A wife, Master George. [All laugh. 

Cap. That’s the last want I should have sus- 


you mean to say that you never saw me without | pected you of. Have you fixed upon anybody ? 


Pot. Yes—oh, yes, Master George. 
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32 WHO SPEAKS FIRST? 
Cap. Who may it be ? Cap. And you won’t quarrel about whose friend 
Pot. Smart, Master George. Iam 
Cap. And who is Smart 9 Mrs. M. You have proved yourself a true friend 
Smart. [coming forward.) I am, if you please, |of both. But, I say, George— 

sir. Cap. What? 


Cap. You! [To PotTER.] Why, she’s notmore Mrs. M. You won't quiz us? 
than twenty, and you are seventy. Cap. Not I; I am too happy that you have 
Pot. Yes, sir; but once married, all things in,come to a right understanding. The course of 
common—united ages ninety, average forty- , marriage seems to be this: In courtship, decep- 


five. tion on both sides; during the honeymoon, an 
Cap. Bravo, old Potter! I declare, love has|over-anxiety to give way on both sides; that over, 
sharpened your wits. there comes a struggle for the mastery on both 
Pot. Yes, Master George. sides—an insane game, at which, if either win, 


Cap. ee .] Do you know any just cause | both lose. Mutual concession is the golden me- 


or impediment ? dium, and that, I trust, you have now found out. 
Smart. Yes, Master George; I forbid the banns. | Am I not right 7° If you doubt, ask your friends. 
Pot. On what ground ? [Leading her towards the audience.| If they don't 
Smart. A woman may not marry her grand-| approve, I haven’t another word to say; if they 

father ! [All laugh. |do, Pll repeat my advice as often as it may be 
Mil. [to CAPTAIN CHARLES.] And now I do|asked for. ‘“‘WHo SPEAKS FIRST?” 

ask you to dinner. THE END. 


| COSTUMES.—MODERN. 


This very elegant little piece has become a standard favorite throughout the Union, and a source of reputation and 
*| profit to all who have assisted at its representations, whether as auditors or actors. Its moral is good, and its lan- 
guage and situations amusing and instructive. Its being from the pen of that indefatigable dramatist, Dance, is guar- 
antee sufficient for what we may say ofits merits. ‘‘ Who Speaks First ™ was originally produced at Madame Vestris’ 
Lyceum, Mr. Charles Mathews playing the hero. In New York it has been successively and mccoey penne at 
| all the principal theatres. 
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Adapted from the French of Eugene Scribe's “ Part Du Dtabdle,” 
BY THOMAS ARCHER, ESQ. 


CAST OF CHARACTERS. 
Royal Surrey, 1843. 
. Heslop. 
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tt '4| inguisttors, Guards, Huntsemen, Attendants, Alguazile, Ladies of 
: . - . the Court, ete. 


Exrrs anp EnTRaNces.—R. means Right; L. Left; R. D. Right Door; L. 
D, Lett Door: 3 K. Sedond Entrance; U. . bop ; MD. Middie 
- | Omtre; L. 0 Lett Centre, de, The reader is ‘supposed to be on the stage, 
: } facing the audience, si 
ACT IL. 
SCENE.—On the L. C., at-back, a convent; alarge 
chestnut tree BR. C., at the foot of which is a bank ; 
on the L. is a small tavern, bearing the sign 
Of the “Castilian Arms.” | 
Enter RAFAEL and GIL VARGOS, R. 1 2. 
Rafael. So you have just come from my uncle; 
the Duke d@’Estunego?. : - te 
Gil. Yes, my dear pupil. 
Rafael. And he. was. enraged, you say— 
Gil. Against you and I. He dares to accuse me 
ofhaving given you ideas, and all I could say 
Would not do, although I told him over and over 


you to my care, I had taught you nothing—abso- 
nothing—that is, at least, in the. way he 

meant; and that at eighteen years of age, simple 

and ignorant of everything, you— . 

_ sajacl. That's very true. : 

Gil. “Then,” said he, “why, for the last three 
Months, has he taken such a dislike to the mon- 
astic life for which I mtended him? Why has 
+e annual sum of six hundred ducats, which I 
have allowed him, been squandered: on women’s 

and millinery? And lastly, why has he 
debts?” I then, with all the respect 
due to the noble house of Lay Ceuvas, and more 


swore that it was not so. 
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again, that during the ten years. he had confided |: 


_ “That which pleases long, and pleases many, must possess some merit."—Dr. JOHNSON. 
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Rafael. You were wrong to swear. 

Gil. Why, you have got no money ? 

Rafael. Not a farthing ! 

Gil. And you are greatly in debt? 

Rafael. Two hundred pistoles. — 

Gil. I’m afraid you have kept bad company. 

Rafael. Notatall! ; | 

Gil. Then you have been gambling—the ruin 
of all young men! . | 

Rafael. No; since you left me, I have passed 
my time in studying theology, from the large 
folios that you gave me, by the fathers, Sanchez 
and Escabor. 

Gil. Good books—very good books. 

Rafael. I say very bad books, for they were so 
very tedious that they made me think of anything 
but their contents; and instead of looking down 
upon them, I found myself always looking up, and 
just before my window was the establishment of 
one of the first milliners in the town, and amongst 
the young workwomen was one who— _ _— 

Gil. Heaven defend us! a milliner! Why, then, 
you are in love! | 

Rafael. Zou are right! A form—oh, such a 
form! and then her face—that of anangel. AndI, 
who have been accustomed to see none but yours— 

‘Gil. Ah, you looked at her? - ss ¢ 

Rafael. All 
delicious ! | 

Gil. And she is the cause of your haying com- 
mitted all these follies? | . 

Rafael. Ah, yes—to be near: her, to speak to 
her, I had but one way; and that was to go and 
buy ‘gowns, petticoats, cloaks, mantles, bonnets, 
caps and thingamies, you know; and all these 
things are expensive, particularly when one has 
no use for them. : 

Gil. No doubt! 

Rafael. I ordered something new every day; 
and when my uncle’s allowance was spent, I went 
in debt to buy frills and furbelows; and when my 
credit was gone, and I could borrow no more, I 
sold Father Sanchez and Father Escabor to buy 
laces and ribbons. a ; 

Gil. What, you, my pupil, Raphael D’Estunego ? 
And what have you done with all these things ? 

Rafael. Oh, they are in my apartment—in my 
study; but I have left them, because she whom I 
admire has disappeared. I see her no more, and 
I know not what is become of her.  _- 
Gil. And what do you intend to do? 

Rafael. I don’t know. However, I don’t intend 


day long—the change was quite 


particularly to the Duke d’Estunego, your uncle, |to study theology again. I am a gentleman—my 
_ : ~|father was a gentleman. I wear a sword, and 


FEE EFEFOEEEEPEEEFEFEESEFEEEEEESEOES 


rn 


» 000000000 nnn enna eeeeeeaeanahanannanneneaanaaannaenaaneaneeanneanaennennnaneaanaannennannnannanneannannaannenaaahaannannaaananannnnnnane 4944 


¥ 


+ 


PHPSPEPESHEE EES OOEEEESFEE EEE EH EEFEEE EE ESE HESESEEHEEEEDE HEHEHE EEEE EE EFESEFEEOEEEFEFEEEEOO 
I IIE SEE IIE EN AES EE A Se ES NR IN I OR GA EE BES EE ESE EERE RE OE ae eee ee 


ASMODEUS. 


| 2 


can fight my way through the world, and one day 
marry the only woman I shall ever love. 

Gil. What, in opposition to your uncle? he'll 
disinherit you, and he’s very ill now. 

Rafael. Well, without friends, without family, 
without a mistress, I have but one desperate re- 
source, and it is not my fault if I am driven to it. 

Gil. And what is it ? 

Rafael. [looking round mysteriously.] I had 
my meaning in directing our steps this way. Don’t 
you know where we are ? 

Gil. Yes, to be sure. There’s the convent, two 
miles from Madrid; and that’s the sign of the 
Castilian Arms—a tavern generally used as a 
resting-place during the royal hunt. 

Rafael. And this old chestnut tree, which is at 
least three hundred years old— 

Gil. What, that? the one which is called the 
Sorcerer’s Tree? 

Rafael: Yes, that’s it; and in those books that 
you gave me—and I believe it all, and so do you, 
for you told me they were true—I read that this 
monastery was built to keep away devils and sor- 
cerers, who were in the habit of assembling here 
at night. 3 
Gil. Of all that I have taught him he can only 
remember this! : 

Rafael. And that, notwithstanding, they still 
come two or three times a year—at Christmas 
and at midsummer—and that at twelve o’clock at 
night, under the great chestnut tree, by simply 
calling Asmodeus three times, he will appear to 
you. You know you told me so! 

Gil. Oh, impossible! Who would have believed 
that you would so exaggerate my ideas as to— 
But think no more of such nonsense, or you will 
be taken for a fool, or a madman ! 

Rafael. Perhaps so; but since the morning I 
have been in a fever—my brain has been on fire, 
fur to-day is the feast of St. John; and I said to 
myself, ‘‘If all else fails, at sunset Vl. go to the 
great chestnut tree !” ; 

Gil. You! 

Rafael. Tll call Asmodeus three times; and if 
he answers me— 

Gil. Pho! but he won’t answer you. . 

Rafael. Why, you infidel—then you don’t be- 
lieve that Lucifer exists ? 

Gil. I don’t say that! 

Rafael. Then he may come! 7 

Gil. Heaven forbid that I should hinder him. 
But I only wish to say, that before you disturb 
him you had better try some other means to— 

Rafael. Oh, if you know any other means, I 
have no objection. What are they ? . 

Gil. Why, perhaps we may find a protector, 
without calling in the assistance of one so much be- 
neath us. (Pointing downwards.| Now, hear me! 
our King Ferdinand is attacked by melancholy, 
which at times, they say, degenerates into folly. 

Rafael. Is it possible ? , 

Gil. This malady (which, from a particular cir- 
cumstance, I know more about than anybody) has 
latterly been worse than ever. The shade of a 
young girl, of whose death he believes himself to 
have been the cause, pursues him constantly, and 
through this the Grand Inquisitor, Fra Antonio, 
the confidant of his majesty, enjoys great power. 
Now I am the Grand Inquisitor’s confidant—I 
rendered him great services in several dangerous 
and delicate affairs, for which he has promised to 
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{Act I, Scene 1. 


‘gerve me in 1eturn, as soon as we have divorced 


the queen, ard sent her back to Portugal. In 


the mean time he shall patronize you—TY ll recom- 
‘mend you to his notice as my pupil. 


Rafael. Do you think he will ? 

Gil. Ym sure of it. This very night there is to 
be a hunt by torch-light, at which all the court 
will assist—for they are at a loss what means to 
devise to amuse the king—and the Grand Inquis- 
itor, who seldom leaves his majesty, will not fail 
to be amongst them; therefore, follow me, and 
tell me in what way I can assist you. 

Rafael. Where ? 

Gil. Here, at the Castilian Arms, where the 
court will rest. And since you had decided to 
give yourself to the devil— 

Rafael. Why, the Grand Inquisitor or the devil, 
it amounts to the same thing in the end. 

Gil. [at door of inn.] Come! are you coming ? 

Rafael. I follow you, my beloved tutor! [Turns 
towards tree.) Asmodeus, avaunt | 

[Exit with VaARGOS into tavern, L. 2 E. 

Carlo. [as they enter, parts the branches of the 
chestnut tree and looks out.| A very pretty sort of 
conversation I have overheard from my hiding- 
place, This. tree is a favorite resting-place of 
mine. I was just beginning the prettiest dream, 
when the sound of their voices awoke me. [Comes 
down the tree.| Poor young man! without friends 
—without assistance! I pity him! I can well un- 


derstand his situation, for it is the same as my » 


own. Yet, no—I am happier than he is, for I have 
a sister, and to live for one another is our greatest 


blessing ; whilst he— But where can my sister be ? - 
I thought she would have been here by this time. | 
Oh! who have we here? It’s her! my pretty, . 


dear littlé sister. 
Enter CASILDA, L. U. E. 
Casil. My dear Carlo, my good brother! 
She is going to embrace him. 


Carlo. First tell me, what is the meaning of 


the letter I received from you, and why did you 
leave Madrid ? 
Casil. Ah! now you are going to scold me! 


Carlo. No—perhaps not! But what am I to do.- 

How is a poor wandering min- } 
strel, like me, with his pretty sister on his arm, to {| 
go to the convent of the monks to play the organ? | 
And but for the kindness of the good Lady Abbess, | 


with you now 


who— But come, before I explain, tell me what in 


duced you to leave the house whereIhad placed you? f{: 
Casil. Yes, at Madrid, with the Senora Urrica, . 


the celebrated milliner. 
Carlo. Ah! did not a young man often come to 


your workroom, who lived opposite to your window? - 


Casil. Why, who told you so? 

Carlo. A student of theology | 

Casil. He was one of our best customers—every 
day he brought new dresses, mantles, laces and 
ribbons. 

Carlo. [aside.] It must be the same. 

Cagil. I always took care they should not charge 


too much, for he never tried to get a bargain, and. 


he was so kind and so generous. 
Carlo. Tell me—did he ever say he loved you"? 
Casil. No! but I’m sure he did. 
ae But does he know your name, or who you 
are : 
Casu. Oh, no! but that was of:no consequence, 
I was very comfortable and very happy—I worked 
all day long at my window. - 
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| Act I, Scene 1.) 


_ Carlo. At your window ? 


other side into the gardens of the palace, and I 


you taught me, but oftener the one our dear mo- 
ther used to sing while rocking our cradle. 
day, just as I had finished singing it, I saw two 
cavaliers retire from under the balcony, closely en- 
veloped in their mantles. I had observed them 
two or three times before, walking up and down 
the street. 
Carlo. It was he, then! | 
Casil. Oh, no—I should have known him. They 
retired hastily, but the next day a respectable- 
looking gentleman came and told us that a great 
lady, who had been spoken to about my talent as 
@ milliner, wished to have a dress made by me. 
Carlo. Well, there was nothing in that. 
Casil. No! but he said that the lady was ill, 
and I must go and take her order at her own house. 
Her carriage was waiting, and as I hesitated, the 
Senora Urrica insisted, and I was obliged to obey. 
I soon found the carriage had left the town; but 
what could Ido? My screams or struggles would 
have availed me nothing. I feigned to believe all 
that was said to me, and after several hours’ trav- 
eling, we arrived, in the middle of the night, at a 
splendid mansion, where a gentleman of a noble 
appearance, and still young, told me, with a smile, 
to be of good cheer, for that his lady could not 
see me before the morning. “Till then,” said he, 
“this apartment is yours. Here is refreshment— 
fear nothing! I must leave you now;” and as he 
went out he secured the door. 
Carlo. My poor sister! 
Casil. Ah! but I did not despair—for I thought 
of you and our dear mother, and as soon as I was 
alone, I opened one of the windows; it was not 
very high, and looked over immense gardens. 
With the help of the sheets from the bed I soon 
reached the ground, ran forward, and did not stop 
till I came to the wall which enclosed the grounds. 
Fortunately, I discovered an opening where some 
workmen had been laboring during the day. As 
soon as I had reached the other side, I walked on 
-all night, without knowing from whence I came 
or where I was going. At break of day I arrived, 
worn out with fatigue, at a tavern a league from 
this place. It was.there I wrote to you. And now 
I no longer fear anything, for I am with you, my 
dear brother ! | j . 
_ Carlo. You are right, dear sister—you must not 
return to Madrid. The infamous woman to whom 
I confided: you was no doubt in the plot. 
Casil.. I knew it was a féte to-day. 
Carlo. Yes, the féte of St. John. — 
Casil. And that you were going to play the or- 
gan at the convent! | 
Carlo. True. And I have already spoken with 
the Lady Abbess, who, after the ceremony, has 
consented to receive you as a boarder, on condition 
‘that I play the organ all the year round for nothing. 
Casitl. Dear brother, you are very kind to me! 
Carlo. No, sister, tis my duty. In that sacred 
soe you will have nothing to fear in future—and 
or the young man you mentioned, you must for- 
get him. _. os 
Casil. Forget him, brother? 
Carlo. Yes! Besides, you would be deceived! 
I know his noble family have other views for him. 


| Casil. And yet I loved him so. _ 
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Casil. Yes, brother, because it looked on the| one so poor as you, sister. 


One i embrace. 
CARLO watches her.] Good-by, good-by, dear sis- | 
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Carlo. His birth and rank place him far above 
Come, good-by ! 
Casil. And you, dear brother—shall I not see 


worked with my companions, singing the boleros| you again ? 
Carlo. Yes, certainly; but go now, dearest! [They | 


CASILDA enters the convent,.L. U. E. 


ter! [ Wiping his eyes.| Why, I do think I was 
going to cry! But I must take heart, for I have 


three miles to walk yet before I shall reach the | 
monastery I am to sleep at to-night, and I have | 
scarcely tasted anything since the morning. Per- | 
haps I had better get some refreshment at this { 
tavern here, where I shall see this young man who | 
is so desperately in love with my sister. No, that | 
won't do—their charge would be too much for | 


@ poor wandering minstrel; besides, the money 


a pouch which he carries round his neck. ] 


do! 


I sit to eat my supper, and rest myself before I set 
forward ? 


advancing from the back of the stage, R. U. &. 


calm your spirits. 
King. [sighs.] Ah! 

ueen. Our attendant will join us. 

ing. [mildly.| Butnow I saw her shade glide 
rapidly amid these trees. 
Queen. Whose ? 
bles your reason ? 


QUEEN, whois going towards CARLO. ] 


is near us ? 


tar, as he eats his supper under yonder tree. 
King. Tell him to draw near. 
Queen. Come hither, my pretty boy. 


what fine folks, to be sure! [Zakes his cap off, 
comes forward, and bows to them. 


you learn it ? 
Carlo. From my mother, who used to sing it to 
me as she lulled me to rest, when an infant. 
pe And where is your mother ? 
arlo. 


that strain to me? 


Carlo. Most willingly. Plays. 


almost believe I heard her. : 
Queen. 


to soothe his pain. 


King. Yes, yes ; Iam. better—much better; and | 


to your tenderness, madame, I owe— 


belongs to my sister—all I get is for her, therefore it |. 
would be robbing her. Let me see, have I gotany- | 
thing here that will do for supper? [Feeling in |. 
Noth- | 
ing but this biscuit. Ah, well, never mind, that'll | 
I must say, I cannot bear to take my meals | 
alone. Alone, did I say ? Ah, no! Iam never alone. | 
And my dear mother, too! the remembrance of | 
her is always before me. Let me see—where shall | 


Ah, here on the bank—yes! that] do | 
very well. [Seats himself, begins eating his supper. | 
KING FERDINAND and QUEEN ISABEL are seen |. 


Queen. Lean on me, my dear lord; a few min- , 
utes’ walk in this delightful spot may perhaps |: 


What shade is it that so trou- | 


King. [u.c.] Shade—what shade? hush, hush! |- 
[CARLO, still seated at the foot of the tree, and eat- |. 
ing his supper, tries his guitar. KING detains |. 
Listen ! |- 
CARLO, without seeing them, plays again.| Ah, | 
it is impossible! that air—that voice! Tell me, who |: 


Queen. It is a little minstrel playing on his gui- | 
Carlo. [starting up.] Hollo! who have we here? |- 
King. That air you were playing—where did 2 
Alas! she is dead, and Iam an orphan. |. 
King. Poor boy! come nearer—will you repeat |: 

[ 3 
King. His soft melody calms my senses. I could |: 
[to CARLO, who is retiring.) Don’t go |. 


yet, boy ; your minstrelsy seems to please my dear |- 
lord, and I would willingly learn from you the way |. 
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ASMODEUDUS. 


{Act I, Scene 1. 


a A A 


Queen. [pointing to CARLO.] Hush! 
King. For you, dear boy, speak—ask of me what 
you will. 


Carlo. pore at him.) Oh, if that is the case— 
King. Well? 

Carlo. All I ask of you is to get yourself shaved, 
and to wear your dress more tastily when you give 
your arm to so fair and gentle a lady. 

Queen. Hush, boy! you know not what you say! 

Carlo. Oh, don’t I, though? ButIdo. Why, it 
looks quite ridiculous. 

Queen. Silence ! 

King. (looking at his dress.| He speaks truly ! 
[Zo CARLO.] And : will attend to your remon- 
strance. 

Carlo. And take my word for it, you will do well 
to do so. 

As he turns to go out, sees FRA ANTONIO and sev- 
eral LORDS OF THE COURT, who have entered, 
R. U. E., and are standing respectfully uncovered 
at a distance. 

Who are these gentlemen, who take their hats off 

and bow to us? they are very polite! Isuppose I 

must return the compliment. [Bows to them.] 

Good evening, gentlemen, how do you do? 

King. [waving his hand to them.] Give you 
good evening, gentlemen—good evening! Fra 
Antonio, we shall not return to Madrid with you; 
it is our intention to follow the chase. 

Fra. {approaching.| What, your inajesty ? 

King.. Yes, it is long since I felt so well. 

Fra. [aside.] I am very sorry for it. Itisa 
bad sign for our cause. 

King. Notwithstanding, we shall not be sorry 
to refresh ourselves a short time at thisinn. [To 
the QUEEN.| Will you accompany us, madame ? 

Queen. I follow your majesty. [FRA ANTONIO 
and the Lorps follow the KING, who enters the 
tavern, L.2 E. To CARLO, who is going.| A word 
before you go. 

Carlo. Your pardon, but the night is advancing, 
and [I have yet to reach the monastery, at the 
chapel of which I am organist, and if I am too 
late, the Angelus would be sung without music. 

ueen. What is your name ? 
arlo. Carlo Broschi. 

Queen. Are you a Spaniard? 

Carlo. No, lady, a Neapolitan; although young, 
yet I am the eldest of my mother’s children. She 
is dead, and I have a sister whom I have sworn 
to establish in the world before I think of myself. 

eae smiles.| Truly, a most manly resolution. 

arlo. It is my duty, madame; and I will per- 
form it. 

Queen. Well, Carlo, you are a good lad, and 
deserve to prosper. 

Carlo. My mother always told me so, and I will 
prove she spoke truly. 

Queen. And your confidence in her shall not go 
unrewarded. Listen to me, Carlo: you have ac- 
complished that which no other person has been 
able to achieve—your minstrelsy has given happi- 
ness and peace to one who is dearer to me than 
life. You shall not leave us again—you shall go 
with us to Madrid. 

Carlo. No, lady, that is impossible! 

Queen. And why ? 

Carlo. I have engaged myself to play the organ 
every day in yonder convent, and I— 

ueen. What was your reason for so doing ? 
arlo. As payment for my sister’s board. They 


ee ee 


i SHLAA THALEESEEE ELE OSEESEHEDESEOEDESELSSESLEELH EDEL SESH ELESELSEEEHESEEES SEL EHEPESEEEEE SESS 


have been so kind as to give her a shelter from a | 


great lord, in Madrid, who wished to ruin her. 
ueen. Ah! and do you know who he was ? 
arlo. No, lady; had I known, I should have 
sought for justice! — 

Queen. From the king ? 

Cario. Oh, no! for they say he is mad, or very 
near it. I should have addressed myself to the 
queen, who is both kind and good. She would 
have heard me—don’t you think she would ? 

Queen. She hears you now. 

Carlo. How—what say you? 

Queen. That I am the queen ! 

Carlo. [ falling.on his knees.) Oh, pardon, my 
lady—pardon ! 

Queen. Rise, my good boy, rise—and be silent 
as regards our conversation. - 

Carlo. I promise, madame! { Going. 

Queen. Stay, Carlo. What shall I give you asa 
reward for the service you have rendered the king ? 

Carlo. Oh, madame, your kindness has left me 
nothing to wish for. 

Queen. [taking from her side a small pocket- 
book.]| In this you will find the means to pleasure 
yourself, and perhaps serve a friend ! 

Carlo. (hesitates.| Oh, madame— 

Queen. It will remind you of your first inter- 
view with the Queen of Spain. [Gives the book to 
CARLO, who kisses it, and places it in his breast.] 
You shall go with me to court, and be my page. 
Do you accept my offer ? | 

Carlo. Ah, madame— : 

Queen. Go to. the Abbess; tell her that I will 
pay your sister’s board ; then return. to me—you 
will find me here. On our return from the chase, 
I will tell you what I expect of you. 

Carlo. Oh, my dear mother—could you but see 
me now! 

Queen. Do you. hear me, Carlo ? 

Carlo. Oh, yes, madame. But I can scarce be- 
lieve my senses! 

Queen. [kindly extending her hand towards 
him.| Go, then, and return quickly. [CARLO 
kneels, kisses her hand, rises, puts on his cap very 
knowingly, crosses his arms, avd struts off. 

Carlo. Hem! it strikes me rather forcibly that 
the Broschis are getting up in the world. | 

[Exit into convent, L. U. E. 
Enter GIL VARGOS, RAFAEL and other NOBLE- 
MEN, L. 2 E. 
Gil. There she is—that is the queen. Take this 
opportunity to speak to her. [ Both. bow respectfully. 
ueen. What seek you, gentlemen ? 
afael. A moment’s audience of your majesty. 
[QUEEN signs to VARGOS to retire; he retires to 
the back and disappears through the forest, R. U. E. 
The other NOBLES. retire further, at a sign from 


her.) Now speak—who are you? 


Rafael. Don Rafael D’Estunego; a gentleman, 
madame, wishing to distinguish himself in the 
king’s army, but who is not rich enough to get 


killed in your majesty’s service, having no money 


to buy a commission with. 
ueen. And yet wishes for one ? 


afael. Yes, madame; that I may fight for my © 
‘king, first as an ensign, and then—. 


Queen. Well, sir? [RAFAEL gives her a paper, 
which he has in his hand. 

Rafael. If your majesty will deign to peruse that 
paper, you will find that I am not without creden- 


tials, or unworthy of your bounty. I come recom-_ 
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Act I, Scene 1.) 


mended by an influential person—no less a one 
than the venerable Fra Antonio, Grand Inquisitor. 
rae [coldly.] Indeed ! 
ael. And there, madame, is the proof. 
Queen. I was aware the Grand Inquisitor dis- 
posed at will of all places at court, but I had yet 
to learn that his reverence wished to appropriate 
our armies to his service. Don Estunego, you 
have nothing to hope from me. Those who are 
rotected by my enemies can scarce expect my 
avor. [Tears the paper and throws it away.] Sir, 
we decline your services. . 
The sound of the horn is heard in the forest. 
Enter LORDS and HUNTERS, R. U. E., as looking 
Jor the QUEEN ; they all bow on seeing her; she 
goes off, R. U. E.; they follow, with SERVANTS 


lighted by their torches, becomes very dark ; 
thunder and lightning. 3 
Rafael. A flat refusal, and left in the dark! It 
was all right till I mentioned the Grand Inquis- 
itor. But it was not his fault—’tis my unlucky 
| fate ; and since neither heaven nor earth will have 
| anything to do with me, why, I must e’en try the 
| devil. I will make him give me the honors and 
: Tiches that others refuse me. [Looking round. | 
| There’s the tree! [Clock strikes ten.] And there’s 
| 
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the hour! Courage, courage—no trembling now. 
[Going towards the tree.| Letme see—I must call 
| upon him three times. It’s a very awful moment. 
Hem! -Asmodeus! Asmodeus! Asmodeus! I 
| command you to appear before me. There, it’s 


' done. [After a pause.) He don’t come! Yet I 
| think I called him three times. I'll call him 
in. Asmodeus! Asmodeus! Asmodeus! 


[Pavse.] What, not yet? and I’ve called him 
| six times. Won’t you come, obstinate demon— 
' rebellious devil? Answer my summons, I com- 
| mand you. No, he won't come. By the bye, 
| when we call upon those we wish to serve us, we 
| should always speak politely—I shouldn’t wonder 
if devils don’t expect the same attention. [Taking 
off his hat, and again turning towards the tree— 
bows.] Sir—Sefor Asmodeus—would you be so 
kind as to oblige me with a call? ’Tis on most 
particular business, and I shall be most happy to 
make your acquaintance. [Another pause. | at, 
won't have anything todo with me? Stay—Irul 


try the soothing system. [Turns again towards 


tree eaks coaxingly.| Asmodeus! Asmodeus! 
Asmodeus! pretty devil—interesting devil! I 
Know you hear me, therefore, pray you—sweet 
dear, darling little devil—answer ! 
Enter CARLO at the back, from the convent, L. U. E. 

Carlo. There, that business is settled. Now for 
the queen. [Sees RAFAEL.] Hollo! who have we 
here? As I live, ’tis my sister’s lover ! 

Rafael. Pll try once more. Asmodeus! Asmo- 
deus! Asmodeus ! 

Carlo. [hiding himself behind tree.| Why, he’s 
callingthe devil. I wonder if he'll come? 

ael. What, still silent ? 

Carlo. (aside. } Poor young man! 

Rafael. Still no answer? Well, then, it’s all up 
with me. For if you don’t come, I swear by her 


myself, unless— 
Carlo. Why, he’s going to kill himself! Oh, I 


ASMODEUS. 


must prevent that. [Speaking through branches of|and the queen will be expecting me. 
the tree, in a hollow voice.] Who calls Asmodeus?/|for the present. When next you see me, it will 
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Rafael. (staggering back, L. c.] He’s coming ! 
Carlo. (tn the same tone.] What's your business 
with me? | - 

Rafael. (still alarmed.)| This getting acquainted 
with the devil is rather a ticklish affair, though, 
after all. Why, Sefor Asmodeus, I wish for your 
protection, and— oo, 

Carlo. [in the same tone.] What form shall I come 
in? A hissing serpent—or a growling tiger—or 
(speaking in his own voice] an humble minstrel ? 

Rafael. The last, if you please, sir. 

Carlo. [jumps down from tree, runs forward, 
and stands in attitude beside RAFAEL, who does 
not yet see him.) Here I am, master ! 

Rafael. Oh, Lord! [Staggering back, looking 
round, and then down on CARLO—aside.| Oh, 


carrying torches; the sound of the horn is heard | what a little devil! You are come at last. You 
at a distance ; the stage, which had been well| have kept me waiting long enough. 


has I came when I heard you. What would 
ou 


Rafael. I would have all my wishes granted. 

Carlo. (aside.| Very moderate request. And to 
oy such a privilege, what will you give mein re- 
turn 

Rafael. What? I 
to give. 

Carlo. Yes—your soul ! 

Rafael. Upon my soul, Ican’t. Iam a Span- 
iard, and a good Catholic. 

Carlo. [aside.] "Tis well. [Aloud.] And yet I 
cannot serve you without interest. 

Rafael. Well, that is but fair. Servants should 
be paid—therefore, whatever I may obtain 
through your assistance, we will share between us. 

Carlo. A pretty good bargain for you! Well, 
I accept the terms. Then you agree to—: 

Rafael. Give you half of everything—absolutely 
everything. 

- Carlo. [aside.] The compact is admirable! - 

Rafael. Oh, what an accommodating, charming 
little devil! Now, then, we are partners. [ Aside. | 
Rafael, the Devil and Co. 

Carlo. Exactly so—on one condition. 

Rafael. [trembling.| A condition! what is it ? 

, Carlo. Baul ou must swear never— 

Rafael. Oh, Lord 

Carlo. Never again to attempt your life. 

Rafael. Ob, dear, is that all? I swear it, solemnly. 

Carlo. Now, then, speak—what is your wish ? 

Rafael. I wish to be a soldier. I would have a 
commission in the king’s body-guard. | 

Carlo. You shall have it. [Takes out pocket- 
book.| Your name? 

Rafael. Rafael D’Estunego! 

Carlo. [looking at paper.] Lucky chance—the 
very thing. [Writes on it. 

Rafael. But when shall I have 1t? 

Carlo. [giving it.) Now! I dada a la diable. 

Rafael. at, now? As I live, an ensign’s com- 
mission, filled up with my name! - You are the 
most accommodating little devil— | 

Carlo. Remember your oath—you are never to 
speak of the compact which unites us; be prudent 
and prosperous; and if I am satisfied with your 


conduct— 
Rafael. The devil preaching morality! I should 


give you! oh, I have nothing 


who is dearer to me than life, that I will destroy | like my tutor to hear him! 


[Noise of the horn and chase without. 
Carlo. (aside.] Ah, the hunters are returning, 
Good-by 
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be as the queen’s page, and in the palace. Re- 
member, half of everything you get is mine. [He. 
goes to the bank, takes the KING'S cloak, which has 
been left there, and envelops himself in wt, and 
crouches down; as RAFAEL advances towards: 
him, he gradually raises himself, extending the 
cloak.| Whew! [During this business the sound | 
of the horn is heard gradually increasing, and the 
HUNTERS enter, R. U. E. Stage is dark, except 
Jrom the light of their torches. Tableau. 


Three months are supposed to elapse between the 
Acts. 


ACT II. 


SCENE.—A splendid apartment in the Royal Pal- 
ace at Madrid. An archway in c., through 
which is seen other apartments. Door on kX. U. E. 
leading to the private rooms of KING and RB. 2 E. 
to that of the QUEEN. A table on each side, with 
books, inkstand, etc.; chairs, lamp, ete. 


Enter QUEEN, and CARLO, dressed as @ court: gorry to see him receive. [CARLO bows. But you | 


page, R. 2 E. 
Queen. Well, Carlo, you have done wonders. I 


think the king has some terrible secret, which he; This young man, he loves my sister—loves her |: 
keeps carefully concealed from me, but which still| truly ; and though he may never be my brother— | 


disturbs his mind. But tell me, Carlo, how do 
you account for this wonderful power of yours? 
Carlo. Ob, madame, pray don’t ask me—I 
mustn't tell. 
cause I don’t know myself. 


tu 


ueen. I can never sufficiently prove my grati-|c. to i. 


e. 

Carlo. Oh, don’t, madame, don’t say so; have 
you not raised me, a peasant boy, to be a court 
page, and taken me in such favor that none here 


can understand, and are always wondering at?| QUEEN takes them 


What could I wish for more ? 


ASMODEUS. 


[Act LI, Sceno 1. 


her to me by a private entrance. I have ordered 
him to keep her carefully concealed from observa- 
tion; you will wait her arrival here, and conduct 
her to my apartments. 

Carlo. I understand you, madame—and it will 
be the more necessary to keep her concealed, as 
the only person who could recognize her has this 
moment arrived at the palace. : 

eal Indeed! who is he ? 
arlo. Count Rafael, my protégé, the young 

man to whom, three months ago, I gave the com 
mission your majesty presented to me. 

Queen. He must have been astonished at get- 
ting it. I— 

Carlo. eee Yes, he was rather astonished. 
ueen. I had just before refused him one. 
arlo. [aside.| Yes, but he thinks his came from 

another branch of royalty. [Aloud.] I hear he has 
conducted himself bravely, and fought like a lion ; 
the dispatches which he brings to your majesty— 


cen. And which are expected this morning— |. 


arlo. Prove that he deserves reward. 
Queen. [smiling.| And that you would not be 


do not ask anything for yourself, Carlo 


Carlo. Oh, madame, I do not think of myself. 


Queen. Silence! some one comes. 
Enter OFFICER, C. from L. : 
Officer. Don Estunego, ensign in the king’s body- 


[Aside.] For a good reason—be-| guard, wishes.for an audience of your majesty. 


Queen. Admit him. [OFFICER bows and exits, 
CARLO wheels an arm-chair forward, R. 
c. The QUEEN seats herself—CARLO stands at 
her right. 
Enter RAFAEL, C. from L. 
Rafuel. {kneeling, presents his dispatches—the 
Jrom him.] The general, 


madame, has sent me with these dispatches to 


Queen. And yet there is something that would | your majesty. [Sees CARLO.] Asmodeus, as I live! 


please you better. Your sister, Carlo— 
Carlo. Ah! 
ueen. Would you not like to see her? 
arlo. Oh, yes, madame. | 


go to her, she shall come to you. 
Carlo. Is it possible ? 


Ah, I remember! he told me I should see him in 
the palace. Well, since he is here, Pll make use 
of him—it’s no use having a friend at court if you 
can’t. 
[CARLO 20ds and signs. 
Queen. The general, sir, speaks very highly of 
ou, and recommends you strongly to ouf favor. 


y. 
Queen. Yes. She shall live in the palace—she| Nevertheless, I am displeased with him for send- 


shall be one of my maids of honor. 
Carlo. Oh, when, madame ? 


ing such important dispatches simply by an ensign. 


Rafael. Oh, this won’t do! Asmodeus, what 


Queen. To-day—this morning ! I have already | are you thinking of? you must get me a captain’s 
sent for her, and am expecting her every moment; | commission. 


but no one in the palace must know she is your 
sister, for already our nobles murmur that you, 


a youth without name or title, should be allowed | a captain—there is your commissi 


the entrée of our apartments; what, then, would 
their ladies say, should we admit a simple peas- 
ant girl and a milliner to our especial favor ? 


: ee And to remedy the general’s oversight, 
and as a fit reward for your bravery, you are now 
on. 
[Gives @ paper. 
Rafael. Oh, I knew he’d doit; now I must have 
some money—lI can’t keep up the dignity of cap- 


Carlo. Oh, I will never tell any one that she is| tain without. Asmodeus, get me some money. + 


my sister. 


Queen. And as further proof of our regard, and 


Queen. She shall be known as Donna Teresa} that you may not be without the fitting appoint- 
de Belmonte, a title I will bestow upon her, and| ments of your captaincy, here is an order on our 
which she shall forever retain. The Queen of| treasury for six hundred ducats. 


Spain, sir, can confer nobility. 


Rafael. Oh, madame, I thank—[aside] Asmo- 


Carlo. [kneels and kisses her hand.| Oh, ma- | deus! 


dame, the devotion of our lives cannot repay your 


-| goodness. 


Queen. Rise, Carlo, and hear my instructions. 


The Count de Medora, the grand master of our} little devil ! 
- palace, who is devoted to my service, will conduct| three months in the army, and a captain. -Oh, | 


Queen. And now, captain, we wish you every 
success. Exits into her apartment, R. 2 E. : 

Rafael. Well, Asmodeus certainly is a clever 
Why, I can hardly believe it! but 


‘Asmodeus! Asmodeus! get me a cap- | 
Queen. Well, then, as we cannot spare you to/tain’s commission. 
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Act II, Scene 1.] 
the devil’s in it, and the money too! Well, now 
then, Pll be off’! [ Going. 


Carlo. [coming Sorward.| I want you. 
Rafael. Hey ? 
Carlo. I want you. 


Rafael. api aeg Bal can’t be—consider, it’s only | ing the Grand Inquisitor ? 


three months yet; besides, there was ce of 
that sort in our compact. { Going. 
{preventing him.] I tell you I want you. 


Carlo. 
[Holding out his hand.| My share! 
Rafael. [astonished.] What did you say ? 


Carlo. [still in same attitude.] My share—half. 

- Rafael. Hey? Oh, yes, I remember. Well, 
but, you know— 

Carlo. I will have half, according to our com- 


t| pact—the captaincy or the money, whichever you 


lease. 

Rafael. (aside.] Well, he keeps his word with 
me, and certainly is a most gentlemanly little 
demon, there’s no denying—so I suppose I must, 
according to our articles of partnership. [ Aloud. | 
We can’t divide the captain, so there’s the money. 

Carlo. Right, Iam satisfied. Now I think you 
had better go— therefore, good-by — good-by, 
captain. [Holds out his hand to him, but RAFAEL 
draws back—they shakehands. Exit CARLO, C. toL 

Rafael. How devilish hot his hand is! ’Hollo! 
why surely—no, it can’t be—why, yes, it is—my 
old tutor, I declare. I wonder what he does here ? 
Enter GIL Lara ee C. ‘hii L., looking after 


Gi. I'd give doinethiig handsome to know 
where that boy dropped from; he knows every- 
thing and everybody, and yet nobody knows him, 
nor where he came from, or who his father was. 
I don’t believe he had a father. 

Rafael. Why, Gil Vargos, my respected tutor, 
is that you ? 

.Gil. Ah, my worthy pupil! Yes, it’s me. 

Rafael. ‘Who are you looking after ? 

Gil. Did you see that boy ? 


Rafael. What, he that went out of this apart- 


ment but now ? 
Gil. Yes—do you know him ? 
yfael. Oh, yes—I know him very well. 
I think he’s the very devil ! 

Rafael _You’ve just hit it—that’s him; he ¢s the 
devil in 

Gil. I thought 80. 

Rafael. But tell me, what office do you hold here? 

Gi. Who, me? Qh, bless you, I’m only an 
usher. I don’t want to speak ill of anybody, but 
the Grand Inquisitor doesn’t use me well. 

Rafael. No! how’s that ? 

Gil. No! oh, bless you, no—he uses me very ill 
—very ill. It isn’t that I would speak ill of any- 
body, but he does use me shamefully—abomin- 
ably. Besides, do you know, I think he’s not quite 
80 powerful at court as he was? 

ael. No? then you have lost your protector. 

Gil. Yes, bless you, I gave him up. But you 
seem to have found friends—you seem to be get- 
tingonin the world. How do you manage it? 
you have got powerful protection, I suppose, eh ?; 

Rafael. Yes—ah, yes, I have—my protector is 
pa ro powerful than Fra Antonio or the queen 

rself. D’ve only been in the army three ms 
aa am already a captain. 

Rafael Yes, T received his 

ael. Yes, I received my éppenenant this very 
flay. If you like, I'll introduce you. 


Gil. Do! I shall be very much obliged to you, 
for I have made up my mind never to stick to 
falling men. I always stick to rising men. Now 
you are a rising man, I'll stick to you. 

Rafael. But what can be your motive for leav- 


Gil. Why, I'll tell you! You know! told you 
before that I was in the secret of the king’s illness? 

Rafael. Yes! Well? 

Gil. Well, then, his majesty fell in love with a 
young girl. Well, then, she was to be carried off, 
and taken to Aranjuez, there to be kept—to be 
carried off, you understand. Well, then, the king 
said to Fra Antonio, ‘‘ Who’s to do it? and Fra 
Antonio says to me, "¢ Who's to do it 2” so I said, 
‘“¢ Aye, there’s the rub—who’s to do it?” 46 Well, 
then, you must,” said the Grand Inquisitor, and 
he promised me an immense reward—so I did it. 
Well, the young girl didn’t like her prison, I sup- 
pose, so she jumped out of the window and was 
drowned in the lake—that’s why the king went 
mad. The Grand Inquisitor washes his hands of 
the affair—he didn’t do it; and in that case what 
becomes of me, who did do it? Why, you see, if 
the young girl’s disappearance and death should 
be found out, why, I shall be given up—therefore, 
I say, the Grand Inquisitor doesn’t use me well. 

Rafael. Well, but what should make you think 
the affair will be found out ? 

Gil. Why, you see, for the last three months 
everything has gone the wrong way with them— 
in fact, the devil seems to have set his cloven foot 
in the palace ; and— 

Rafael. Oh, yes, he has ! 

Gil. The king seems cured of his sickness; the 
queen, who was in disgrace, is more in favor than 


ever ; the Grand Inquisitor is not admitted to their | 


councils, and scarcely obtains audience of their 
majesties, while a beardless boy, whom nobody 
knows, can gain admittance into the queen’s 
apartments at all hours unannounced, and has a 
most incomprehensible influence over ‘all. 

Rafael. Oh, I dare say he does! 

Gi. But now he was in this very apartment 
téte-a-téte with the queen. 

Rafael. Yes! oh, I believe it. 

Gil. He went out as I.came in. 

Rafael. What, a blue dress—scarlet and gold ? 

Gil. ge exactly ! isn’t it astonishing ? 

Rafael. Not in the least—I can explain it all. 

Gil. What do you mean ? 

Rafael. Simply this: that he is my protector— 
or rather, we are partners. 

Gil. Nonsense ! 

P ee [in a whisper, looking round.| He's the 
evil! 

Gil. Ob, humbug! 

Rafael. "True, I assure you! Don’t you remem- 
ber I told you I’d call upon the devil when all else 
failed? Well, I did—and he came. 

Gil. Nonsense! did he, though? Wasn’t you 
frightened? Are you sure he isn’t an impostor ? 
Enter CARLO, C. from L. 

Rafael. Shall I convince you? 

Gil. I must say I can’t believe it! 

Rafael. When I first saw him he appeared to 
mne a8 a peasant boy; but now I find him here, 
splendidly dressed, and in attendanee on the 
{queen as one of her pages: He got me my cap- 
tain’s commission, and in the fight I rushed into 
every danger—balls flying about in meyer entre direc- 
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tion—but I was unhurt, you see. Of course I 
knew he would protect me. 

Carlo. [{aside.] It strikes me my protection will 
cost this foolish young man his life! 

Gil. Ridiculous! Why, you'll get killed if you 
go on in this way. 

Rafael. Ah, that’s what they all said; but you 
see I was not even wounded, and gained honor 
and reward. See, here is my ‘captain’ s commis- 
sion—read ‘it ! [ Gives it to him. 

Gil. Quite correct, I declare! [Returns it. 

Rafael. If you like, I'll introduce you to him, 
and he shall protect you. 
ceived, into the arm-chair, before which they are 
standing. 

Gil. Oh, nonsense, my dear boy, he’s bamboo- 
zling you. He’s an impostor—I’m sure he is. 

‘Rafael. Vd advise you to be more particular in 
your expressions. I shouldn’t wonder if he was 
not far off at this very moment. 

Carlo. [in attitude, in the chair.) Boo! [This 
pig one into one corner, and the other into the 
other 
acing to GIL.} Who's an impostor? 


Gil. (R.] I didn’t say anything—’twas he! Lor’ | 


bless you, no—I didn’t say anything. 

Carlo. [to RAFAEL.] You here still ? 

Rafael. [L.] Yes! I want you to do me another 
favor before I go. 

Carlo. [aside.} Indeed! That may not be so 
easy. [Zo him.] Well, what do you want? 

Rafael. I want you to get me some money. I 
want six thousand ducats. 

Carlo. You do? Why, what can you want with 
such asum? | 

Gil. There, I told you so! 
an impostor ! 

Rafael. I wish for it, that I may travel over the 
world in search of the lovely girl whom I have 
lost—and to find her J would run every hazard. 

Carlo. But is there no other way of finding her, 
without spending so enormous a sum ? 

Rafael. True—true. Besides, it would be use- 
less to give myself so much trouble. I had for- 
gotten you were here to aid me. I command you 
to make her appear—now—this very moment, be- 
fore me! 

As CARLO is going up the stage, enter COUNT, 
conducting CASILDA, C. from L. 

Carlo. (aside.] Ah! my sister! [He turns away 

his face, to prevent CASILDA from recognizing him. 


He’s nothing but 


Rafael. Ah, ’tis she, indeed! Casilda, my love—| 


Casil. Ah! the young student ! 

Gil. Nonsense, man! that young woman’s dead. 
She’s been dead these three months. 

Count. Back, sir! my orders are to allow no 
one to speak with this young lady. 


[CARLO gets, wnper-| 


CARLO jumps off the chair, and goes men- | 


(Act IT, Scene 1. 


Gil. You’d better submit, my y dear boy—it will | 


be worse for you if you don't. 
Rafael. Oh, nonsense! Asmodeus must protect 
me. By what right do you arrest me, sir? 
Count. Iam governor of the palace. [Calling 
of.] What, ho! a guard! 
Enter GUARD, U. from L. 
Place that young man under arrest for three days. 
Rafael. But, sir, I— 
Count. For four! | 
Rafael. Asmodeus—Asmodeus ! this won't do. 
Count. For eight! 
Gil. Don’t, my dear boy, don’t. You had bet- 
ter go. 
Carlo. [aside to RAFAEL.] Besides, eight ues 
are soon passed. 
Rafael. No—not eight! 
Carlo. He said eight. . 
eae Yes, but then there’s your share, you 
ow 
Carlo. [smiling.] True, I had forgotten that. 
Rafael. Ah! I thought you had. 
Count. Away with him! 
Rafael. I follow you. 
Exit with GUARDS, C. to L. | 
Gil. I must go and look after him, and see what 
is to be done with that little impostor. I know 
he’s a humbug—Im sure of it, and I'll find it out. 
[Batt c. to L 
Count. In obedience to the queen’s commands, 
I give this young lady to your care. You will see 
her safely conducted to her majesty. [Zzit c. to L. 
Carlo. You are agitated, sister; what is the 
matter ? | 
Casil. Oh, no, brother— 7 


Carlo. Hush ! you must forget that I am your 


brother, if you would remain here. It is the 


queen’s command that none should know our re- 


lationship. You must call me Count Broschi. 
Casil. Yes, brother; I mean, Count Broschi! 
[Courtesies. 
. Carlo. Very well. Now, tell me—was it not 
thesight of that young man caused your agitation? 
Casil. Oh, no, bro—I mean count—I always 
seem expecting to see him; but the other—the 
elderly one—I am sure he is ‘the one—I am sure 
he is the same— 
Carlo. Whom do you mean ? 
Casil. The same who I told you carried me to 
the great house where the nobleman was. 
Carlo. Are you sure he is the same? — 
Casil. Oh, yes, quite sure, bro—I mean, count. 
Carlo. So base an action shall not go unpun- 
ished. See, here is the king coming this way! 
Go, sister, demand. justice of him! 
Enter KING FERDINAND, C. from RK. 
Casil. [not looking ot the KING, kneels at his 


Rafael. {aside to CARLO.] Who is that old man? | feet.] Justice, sire—justice! 


Carlo. 
ter obey. 

Rafael. Never! I will speak to her, therefore 
I command you to take the old gentleman away. 

Carlo. No. 

Rafael. No! why not? 

Carlo. Because in all services I was to perform 
for you, I was tobe an equal sharer. 
should I do with half that old man ? 

Rafael. True, true. 
her in spite of him. Goes to CASILDA. 

Count. Sir, this insolence in the queen’s apart- 
ments is not to be borne—I arrest you. 


e has great power here—you had bet- 


er ener) 


What |. 
Well, then, I'll speak to 


King. Great Heaven! that voice! Her shade 
again pursues me ! 

Casil. [running to CARLO.] Oh, brother, save 
me—save me! 

Carlo. What is the matter ? 


Casil. That is the gentleman to whose house I 


was taken ! 

Carlo. Hush—that is the king! 

Casil. The king? 

Carlo. Hem! It strike me I begin tosee through 
his majesty’s sickness. A pretty situation, truly. 

The king’s remorse is for her supposed death, no 
doubt. At all hazards, I will relieve his mind. 
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$ Act IT, Scene 1.]} 


King. Carlo, again my malady returns. But 
now the shade flitted across the apartment, and 
craved for justice. ve 

Carlo. Was it that of a young girl? 


Carlo. Your majesty is deceived—that young 

1 yet lives, and ’twas her you saw. 

King. Is it possible? Am I so blessed ? 

Rises, and is going towards CASILDA, as QUEEN 
ISABEL enters from her apartment, R.2E. He 
again falls into the chair. ; 

Carlo. The queen, sire. 
Queen. Ah! Carlo, then, has discovered hissecret. 
Carlo. So, so—now, then, I am master of his 

secret! . 

Queen. [aside to CARLO.) Carlo, come to my 
apartment in half an hour. You know the cause 
of the king’s despair. I would have you tell it 


me. CARLO bows to her. 
King. [aside to CARLO.| -Carlo, come to my 

apartment in half an hour. Not a word to the 

queen, as you expect my favor. 


[CARLO bows. 
Carlo. (aside to CASILDA.] On your life, not a 
: word of this to the queen. 
Queen. [taking CAsiLDa by the hand and going. 
CARLO.}] You understand, Carlo? [CaR- 
' L0 bows. Exit the QUEEN, taking CASILDA with 
her, R. 2 E. : 


| 

i King. Carlo, remember, in half an hour. [Car- 
| LO bows. Exit the KinG into his apartment, R. U. E. 
_ Carlo. A very pretty situation [’m in, truly! 
Signor Asmodeus, I think your devilship 


that won’t do, for she loves her husband dearly 
' and it would break her heart to know he loved 


\ 
| be an ungrateful return for her unbounded kind- 


| ness. No, no, I will not betray the king, or grieve 
| ny benefactress. This young madman, too, who 
| is now at court, should he see her again, there is 
no telling what might happen. If his majesty 
was to discover he was his rival, it would certainly 
| destroy all his prospects. It was fortunate, his 
| being locked up for eight days. Ah! I have it— 

before he can get out, and spoil all, Pll give up 


this very night, and take my sister with me. 
Pints 
RAFAEL runs on, out of breath, c. from L. 
Rafael. Herelam! | | 
Carlo. Ithought you were locked up for eight days? 
Rafael. Four—four! ~~ 
Carlo. [impatiently.] Well, eight or four—it is 
hot of much consequence. 
Rafael. Oh, isn’t it, though? I should think it 
was, If you remember, when you and I entered 
intg Make ipa there was no agreement as to 
| who should be loc | 


ked up first. 

Carlo. Well? 

Rafael. So after they had locked me up, I 
' jumped out of the winduw. 
| Carlo, And you were not burt? _ 
| Rafael. Oh, no. It was rather high, to be sure 
'—about fifteen feet—but thinks J, there’s no 

danger—Asmodeus must protect me. 


another. Besides, to give her so much pain would | Zxter QUEEN ISABEL, R. 2E., 


all my schemes of ambition. Ill leave the court| [Aloud.] 
Queen. I command you, sir, to obey. Donna’ 
_| Teresa will remain until our return [zit c. toL. 


9 


[Goes to the KING, who has fallen into an arm- | ship will certainly be the death of him. [Aloud.] 
chair, L.] What has thus disturbed your majesty? | But what want you here now ? 


Rafael. I came to find my beloved Casilda, you 
little devil! Iam so much obliged to you for 
making her appear before me. She’s the same— 

Carlo. Whom you used to look at from your 


King. Yes, yes! I was the cause of her death. | windows ? . 


Rafael. What, did you know that? 

Carlo. And for whose sake you spent all your 
money in gowns, petticoats, caps, bonnets, and 
thingamies— 

Rafael. Oh, he knowsit all—he knowseverything! 

Carlo. [very seriously.] Yes—and it is because 
I know all, that I, your protector, warn you to for- 
get that young area fly from her ! 

Rafael. Why ? what for ? 

Carlo. If you see her again—if you speak to her 
—if her hand but touches yours, every misfortune 
will befall you. . | . 

Rafael. Oh! Well, why should I care? You 
must protect me. 

Carlo. You will be lost forever! . 

Rafael. But you will find me again. But why 
—tell me why ? 

Carlo. Why! Since you will not give her up 
without, learn that she whom you love, and to 
whom you would give yourself—she is of my race 
—she is of my family. 

Rafael. Oh, horrible! 

Carlo. In fact, she is my sister ! 

Rafael. Your sister?. And she looked so beauti- 
ful—so innocent— 

Carlo. Oh, that’s nothing. We can change our 
appearance at pleasure. You have known her 
only as a emer peasant—the next time you see 
her she may be a beggar girl, or in splendid at- 
tire, and in attendance on the queen. 

Rafael. Can it be possible ? 

Carlo. [goes to arm-chair on right, and sits at 
table, writing.| Remember, I have warned you. 
Jrom her apart- 

ments, leaning on the arm of CASILDA, who is 

splendidly dressed. 

Rafael. There she is, sure enough—and in at- 
tendance on the queen! She’s devilish pretty ! 

Queen. I shall see you again in the evening, 
Donna Teresa. | 
_ Rafael. Donna Teresa ! 

ueen. Carlo, follow me instantly. 
arlo. [aside.| Must I leave them alone? 
ut, madame, I— : 


Carlo. Well, I-suppose I must obey. [Goes to 
CASILDA.] Remember what I told you. [Goes to 
RAFAEL.] Remember.. [Exit c. to L. 

Casil. I wonder whether he’ll speak to me! 

Rafael. She certainly is a beautiful devil! I'd 
better go, or I shall never be able to resist speak- 
ing to her. 

Casil. He’s-going—perhaps he doesn’t know me. 

Rafael. It is no use—I give myselfup—I must! 
I can't help it, so here goes. Casilda! 


| 
| 
| 


Casil. Sir, I thought you had forgotten me. | 


What has become of the flames you spoke of? 
Your burning vows are soon extinguished. 
Rafael. [leaving her. Aside.] There, why did 
she speak of flames and burning? [Looking at 
her again.} It’s no use—the devil must have me, 
for I can’t resist him in such a shape. [Aloud.] 


Carlo. [aside.] His firm reliance on my devil-| Dear Casilda, I love you more than ever. 
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10 ASMODEUS. {Act II, Scene 1. 

Casil. Dear Rafael ! King. Carlo, remember—be faithful—be secret. 
[Giving him her hand, which he takes. _| Follow me to my chamber! 

Rafael. [aside.] How hot her hand is! [Aloud.] [Exit c. to R., followed by ATTENDANTS. 

My beautiful Casilda— Carlo.{toRAFAEL.] Anything elseI can do for you? 
‘ [Kneels at her feet and kisses her hand. Rafael. Thank you, no—not just now. . 

Enter KING FERDINAND, followed by Fra An-| Carlo. [aside.] Certainly there is no denying I 
TONIO, GIL VARGOS, INQUISITORS, GUARDS, |4M a clever little devil! [Exit R. U. E. 
etc., BR. U. E. Re-enter GIL VARGOS, C. from L., with a pistol 
Casil. The king—we are lost! in his hand 


[Exit into the QUEEN’s apartments, R. 2 E. Rafael. Well, what do you think of him now, eh 
King. Let that young man be instantly arrested!|__ Gl. Why, I must confess it rather staggers me. . 
[He is seized. But bless you, no—it can’t be! He’s an impostor 
_ Rafael. These are the misfortunes Asmodeus|—I know he is. [Examining his pistol.) And 
warned me of! Well,he must get me out of thescrape. | ’m determined to find him out ! | 
Gil. [aside to RAFAEL.) Nonsense, my dear| Rafael. Why, what have you got there? What 
boy! I told you he was nothing but an impostor. | are you going to do with that ? 
He is arrested himself. Gil. [looking cautiously round.| Why, you see 
Enter CARLO, C. from L., guarded by two INQuIs- I know he’s a humbug—I’m sure he’s an impostor | 
ee hati le y ve made up my mind to find it out, and I'll 
Carlo. [struggling with them.] Why is this Sa eafoel. an wasting your time—you can’t 
violence? and of what am I accused ? hurt him, I tell you! 
Gil. You see he’s an impostor. Don’t you feel! @il, I don’t care—I'l try! 
frightened? You'll both be burnt! Enter ATTENDANT, ©. from 


e e e R. 
vor Foul soe nell’ get out oe ease, my. Gear Attendant. Senor Gil Vargos, his highness, the 


Carlo. At least, tell me of what I am accused. |@tand Inquisitor, desires you'll wait on him in 


{his private apartment. _ [Going. 
Fra. You are accused of sorcery, and that 
young man is your accomplice. The king alone|  . 1 beg your pardon, I hope I don’t trespass 


can save you, and he will not dispute the authority RICH Mebnies: Tt tat Ge iis Sey Be 


of the Inquisition. : : 
Carlo. Is it possible your: majesty can’ sanction | ¥isker. [Exit ATTENDANT, C. 0 R. 
this senseless folly? WHI you suffer me to be torn CARLO enters, R. U. E., wnpercetved. 


from you in this brutal way, and on so ridiculous| Rafael. Why, my respected tutor, you are a 
an accusation ? oi complete slave to the Grand Inquisitor! 
King. No! I command you to leave thisyouth| @. Yes, you're right—you're right; but I 
at liberty. He has the promise of our protection. | mean to get out of it after to-night. Important 
Fra. Yet, sire, your order— dispatches from the Court of ‘Turin will arrive to- 
King. Had no design on this boy, therefore I|night, in which my name will be implicated as an 
will be obeyed. For the other, let him instantly | accomplice, to repudiate the queen; I intend to 
be conveyed to the Inquisition. destroy them, and then I can defy Fra Antonio. 
Rafael. Partner-—partner, this won’t do. You|But I must go now! | 
must protect me ! Carlo. ia the back.| I must have that dispatch 
Carlo. {aside.] Atleast Piltry! [Aloud.] Of, Somehow [Retires R. 2 E. 


tis he accused? Rafael. And I will try once more to see that 
idee Of sorcery. lovely girl before I leave the palace, for rT am de- 
Carlo. {aside to the KING, crossing R.c.] Your termined to marry her! Adieu, adieu! [Hritc. tox. 
majesty, that young man must be saved ! Gil. Well, Tl just leave this pistol here till I 


| 
King. Must? impossible! He has dared to|return. I know he’s an impostor! Besides, if he | 
offer insult to innocence and virtue—here, in this |1s the devil, I can’t hurt him. It’s loaded up to 
very apartment, I found him on his knees to that | the muzzle—there’s another bullet, I'll put that 
young girl. jin it. [Puts the bullet in pistol, places tt on L. table, 
Carlo. {aside.] Then I fear he is lost indeed! | l0oks cautiously round. Exit c. to L. 
Fra. Away with him! : Enter FRA ANTONIO, R. UV. E. 
Carlo. [aside.}] Ah, I have it! Now for a lie| Fra. Every hour my power diminishes—al] 
to save him. [Aloud.] Your majesty must save} seem to desert my cause. Could I but succeed in 
that young man. He jis the husband of that girl, | poisoning the mind of the king—could I but per- 
and if he dies you will lose her, for she loves her |suade him the queen was leagued against him, 
husband, and will hate you for destroying him. | she would then be removed, and I regain the con- 
King. True, true—and that must not be. Don/|trol I once possessed over the feeble mind of Fer- 
Rafael, you are free. This youth has proved to/dinand. Ever since that unknown little urchin 
us the injustice of the accusation. has been in the palace, all seems to be against ' 
Rafael. [capering about.} I knew he'd doit! I'me. T must get rid of him secretly. Gil Vargos, |Z 
knew he’d do it! too—he seems but lukewarm in the cause. Well, 
King. And as a reward for your unjust deten-|po matter; once I have the dispatch that will ar- | 
tion, you are now colonel of your regiment. rive this evening, he also shall be disposed of. I : 
| Rafael. (kneels and kisses the Krne’s hand.] | will keep faith with the Court of Turin, andreign 
' Oh, your majesty, how shall I express my grati-|as viceroy over Spain. [Goes to table on B., stts ¢72 
tude to—[aside] Asmodeus! arm-chair, tales out papers.| Here is an order for | 
Gil. He must certainly be the devil. But ’m|the arrest of Gil Vargos, and: here is another for - 
determined tofinditout. [2H rit, unobserved, c. toL. |his execution. I'll place them here in this drawer, 
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ASMODEUS. 11 


Act I, Scene 1.] 


where none will dare to remove them. Now, 
then, for the king! [Evit R. U. E. 

Carlo. (coming forward.| What an amiable 
creature! It shall be my task to try and prevent 
his schemes succeeding. [Takes out papers from 
drawer. | 
foe! Could I but obtain proof of his treachery, all 
might be well. That dispatch I must have, and 
I must see the queen instantly! [ Goes to table, R., 
sitsin arm-chair and writes.) Yes, this will inform 
her I have important and serious business to com- 
municate. There’s no ink—perhaps there’s some 
on the other table. [Goes to table, L.; sees pistol, 
takes it up.] Hollo! what have we here? A 
pistol ! How came it here? I wonder if it’s loaded ? 
[Tries it.] Up to the muzzle, I declare! [Draws 
out bullet.| There’s some mystery here; but Ill 
take care there shall be no mischief. [Puts bullet 
in vest.| This [ll keep. Oh, here’s the ink! 
[Takes up ink-stand, goes to R. table and writes. 

Enter GIL VARGOS, C. from R.. 
Ah, Gil Vargos! I begin to suspect—Il'll watch 
bim closely. 

Gil. [advancing on tip-toe.} Ah! there he is. I 
know he’s an impostor, so now I'll try the experi- 
ment ! [ Goes to table and takes up pistol. 

Carlo. He’s got the pistol. Oh, oh! I was 
right—let him try ! 

Gi. Til ; but somehow I feel rather queer. 
If he’s the devil, it can’t hurt him. I wish it 
would go off of itself; but ’'m determined to try, 
so here goes! [F’res; CARLO starts up in at- 
titude—laughs.] Didn’t it hurt you? 

Carlo. No; on the contrary, it was rather 
agreeable ! 

Gil. I am satisfied—he’s the devil, sure enough! 
I suppose I had better go down on my knees. 

Carlo. The ball, you see, passed through here 

ointing to his back, and then putting his hand in 

is vest draws out the bullet, drops it on the floor] 
and came out there. Ha, ha,ha! Fool! you 
cannot hurt me! | 
A PAGE appears, C. from L.; CARLO beckons him 
. forward. 
ae a half whisper.) Give this letter to the queen 
nstantly ! [zit PAGE, C..toL. VARGOS is steal- 


ing off.) I want you. : 
“ae boy ? If you have no objection, I have 
got a little business, and— 

Carlo. I want you! [Stamps his foot.] Come 
nearer ! Acaee his foot again.) Nearer, I say! 

IL draws near, and falls on his knees. 

Gi. I suppose it’s all up with me. What must 
Ido? Yl do anything you bid me, if you'll only 
Ne me. [ll be your slave! 

arlo. ’Tis well! Do you know what will hap- 

pen to you to-night ? 

Gil. Haven't the least idea in life. ° 

Carlo. You'll be arrested, and then hanged ! 

Gil. Nonsense—drop it! 

Carlo. Yowll be dropped. Till come and see 
you hanged. I’m fond of pleasure ! 

Gil. Pleasure, you call it! Dll sell myself to you 
if yowll save mé! You shall have me at a bargain ! 

Carlo. I will, on one condition! - 

Gil. Name it! 
Carlo. Give me the dispatch you received just now! 
~ Gil. I would, but I haven't received it yet. 

yrrhgaet Nala’ his foot.] Slave! 

Gil. ll, I suppose its no use—he knows 
everything. [Gives it hum.] There it is. 


Carlo. "Tis well! [Aside.] I have it, and now 
if the queen but grants the interview I have so 
earnestly requested, all will be well. ' 

Gil. Now what will you give me in return ? 

Carlo. My protection, and safety from the 


The queen is right—he is indeed her| Grand Inquisitor. 


Gil. Well, he does keep his word. He is a 
gentlemanly little devil, there’s no denying. 
Enter QUEEN ISABEL, C. from L. 
Queen. [to GIL.] We would be alone, sir! 
bom bows to the QUEEN ; exit c. to L. 

Carlo. Oh, madame, I am so glad you are come. 

Queen. What would you, Carlo? I came in- 
stantly I received your summons. 

Carlo. Tam now at liberty to tell your majesty that 
your enemies are in league with the Court of Turin, 
to separate you from the king, and then engage 
him to form an alliance with a princess of Sardinia. 

Queen. Can it be possible? 

Carlo. I have proof that Fra Antonio is in secret 
correspondence with that court, and that through 
one Gil Vargos, an usher in the palace, he will this 
night receive dispatches which will prove his 
treachery. 

Queen. Oh,could you but obtain for mesuch proof! 

Carlo. I will, madame—I swear it! 

Queen. You are indeed a faithful servant. Ask 
of me what you will—lI will refuse you nothing. 

Carlo For once I will take your majesty at 
your word—this very hour let my sister be secretly 
married to Don Rafael D’Estunego. ’Tis not for 
myself I make this request, nor for them, so much 
as for the happiness of your majesty. 

ueen. I cannot understand— 

arlo. It is absolutely. necessary to the plan we 
were speaking of. One word from your majesty 
to his uncle will reconcile bim to the match. 

Queen. Without doubt. But within the hour I 
have learnt that the Duke D’Estunego, his uncle, 
who had been long ill, died, leaving his nephew, 
whom he had not time to disinherit, a fortune of 
six hundred thousand ducats. How, then, should 
I be justified in engaging so rich a gentleman ‘to 
so poor a lady ? 

Carlo. And yet it must be, madame. Ask me 
not why, but rely on my fidelity. There is no 
other way to save your majesty. Should the king 
even speak to your majesty of this union, you 
must say you knew of it three months ago; that 
you saw the contract signed, and even honored 
the ceremony with your presence at Notre Dame 
des Bois. 

Queen. But, Carlo, why all this mystery ? 

Carlo. Trust to me, my benefactress. The 
time is not far off when all shall be explained. 

Queen. I will trust you, Carlo—I believe you 
are grateful to your queen, and that you would do 
everything toserve her. Hush—some one comes! 

Carlo. How unfortunate! When shall I see 
your majesty ? 

Queen. In half an hour come to my apartment. 
All shall be ready as you wish. [vit Rr. 2k. 

Carlo. Now, then, if I can but get them mar- 
ried ! [He sits in chair, by table, rR. 

Enter GIL VARGOS and RAFAEL, C. from L. 

Rafael. [L.] Why, Vargos, yours is a much 
worse bargain than mine ! OO 

Gil. (c.] Yes, I’ve brought my pigs to a pretty 
market, haven’t I? 

Carlo. [aside.] I wish I could get rid of that 
old fellow for half an hour ! 


| 
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Rafael. Ah, Asmodeus, is that you? That’s 
fortunate ! 


ASMODEUDUS. 


[Act II, Scene 1. 


Rafael. Oh, it’s done, and I’m married !. 
Gil. What, didn’t you know you were married ? 


Gil. I say, my boy, just keep on that side, will) Rafael. ’Pon my soul, no! 


you? 

Carlo. What would you now ? 

Rafael. I want some money. 

Carlo. A very fashionable complaint just now. 
How much would content you ? 

Rafael. Why, while we are about it, you may 
as well let me have a good round sum. 

Gil. That’s right, my boy—get as much as you 
can, thén you can oblige me with change. 

Carlo. Tired of being a poor man, you would be 
a rich one, I suppose ? 

Rafael. Well, yes—just as you please. 

Carlo. There, it’s done—have your wish ! 

[Business a la diable. 

Rafael. Hey! what, is it done? 

Gil. Well, I don’t see any change, do you? 

Rafael. Well, I can’t say I do. 

Gil. Feel in your pockets. [RAFAEL feels in 
his pockets.] Well, have you got any? 

Rafael. 

Carlo. Your uncle has left you his sole heir. 

Rafael. Is that a fact ? 

Carlo. I never deceive you. 


[Crosses L. 


| side 
Gil. Then you are now worth six hundred thou-/| can’t be a doubt of it! The king says I am, the 


sand ducats. 
Carlo. Three—three hundred thousand. 
Gil. I beg your pardon. 


speak with certainty. I assure you it is six hun- 
dred thousand. 
Carlo. I say three. 


Rafael. Are you not mistaken, Asmodeus? My| Rafael. To look for my wife, to be sure. 


uncle was always accounted worth six hundred 
thousand ducats. 

Carlo. I do not deny that. 

Rafael. Well, but— 

Carlo. My share! 


Gil. we he is a devil, he’s a devil of a usurer! | don’t halve her! 


Rafael. Well, that is but fair. 


Gil. ([aside.] Nonsense, my boy—no such thing. | pact. I got her for you. Half of everything, abso- 


Why, you don’t mean to be such a fool ? 

Carlo. [overhearing him.] Silence, slave ! 

Gil. I'm dumb. 

Rafael. There, you see, it’s no use! He knows 
everything. You can’t deceive him. 

Carlo. Anything else I can do for you? 


Rafael. Yes, there is, and I may as well men-|Remember my instructions. [Zo 
tion it at once. You know that bewitching little | member. | 


devil—I inean your sister, Asmodeus? 
Carlo. Well? 
Rafael. Y’ve made up my mind to marry her. 


Gil. Nonsense, my dear boy! you wouldn’t go|share with anybody ! 


to marry a she-devil? You can’t be serious! 


Rafael. But I am, though; and I wish te marry jit. I advised you not, but you know you would 


her immediately. 
Carlo. [aside.} Ah! [To RAFAEL.] You do? 
Rafael. Yes. 


have her! 
Gil. Well, it will only be a Lucifer match ! 
Carlo. You have made up your mind ? 
Rafael. Yes—I’m determined. 
| Gil. Don’t, my dear boy. Consider—there may 
be a lot of little Lucifers—a whole boxful. 


Carlo. [business a la diable.] You are married! |joy it ? 


Rafael. How do 


oe mean ? 
Carlo. *Tis done 


Tm the last man in|the world, and she’s the most beautiful little 
the world to contradict, but I happen to know the} devil in the world! Well, as I’m married, I'll go 
amount of the duke’s rent roll, therefore I can|and seek for my wife. 


I don’t care whether she’s an|match for the devil. 
angel or a devil. She’s devilish pretty, and I will| Rafael. No, no, Pll put a stop to this—it’s un- 


spoke ? 


KING enters, R. U. E. 

King. Sir, we congratulate you on your mar- 
riage, of which we heard but to-day, 

Rafael. I thank your majesty. But may I take 
the liberty of inquiring from whom you heard of it? 

King. Certainly. From Carlo, there. 

Rafael. Ob, from Carlo! 

Carlo. Yes, colonel. | 

King. Next from the queen, who, we hear, was 
witness to the contract, and honored the cere- 
mony with her presence. ‘ 

Rafael. Oh, she did! Upon my word, Iam ve 
much obliged to her majesty! [Aside.] Curse me 
if I was there myself! 

King. Sir, we approve your choice, and hence- 
forth will attach you to our person. A suite of 
apartments shall be assigned you and your lady 
in the palace. . 

Rafael: Oh, your majesty, I cannot express my 


o. Partner, what’s the meaning of this? | thanks to—[(aside] Asmodeus! [Kneelsand kisses 


the Kine’s hand. The KING exits into apart- 
ment, R. U. E.5 RAFAEL now seems completely be- 
himself.| 'm married—I’m married—there 


queen says she was present at the ceremony, and 
Asmodeus knows it! Oh, I’m the happiest dog in 


[He tis running off. 
Carlo. I want you. 
Rafael. What for? _ . 
Carlo. Where are you going to? 
(He is running off again. 
Carlo. [stamping his foot.| Stay, Isay! My share! 
Rafael. Hey? What? Vl see you— My wife's 
my wife ! 
Gil. That’s right, my boy. Don’t halve her— 


Carlo. (laughing. Aside.] Remember our com- 


lutely everything—my share ! 
Enter CASILDA, R. 2 E. 
Casil. [to CARLO.] The queen desires your im- 
mediate presence in her private apartment. 
Carlo. I attend her majesty. [Zo CASILDA.] 
AFAEL.] Re- 


[Exit, a@ la diable, R. 2 E. 
Rafael. Berd about.| Thisis too much! I 
can’t stand it! She shall be mine—mine alone! 


She’s my wife, and who shall deny me? I won't 
Gil. Well, my dear boy, I wish you well out of 


have her. If you won't let him have his share, 
why then, you know, you must prove yourself a 
[Exit c. to L. 


bearable—TIll dissolve partnership! There she is. 
[Looking round.] He’s not here now—the present 
moment’s mine, at any rate. Oh, my dear Casilda. 
Casil. Rafael, do you love me ? 
Rafael. More than ever, dearest ; and since the 
present moment is ours, why should we not en- 


Casil. (looking on the other side.] Who was that 
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Act I, Scene 1.] ASMODEUS. 13 


Rafael. No one, dearest—there is no one here | Fra. Insolent boy! you shall repent this. 
but ourselves. {Kisses her cheek. King. Silence! What proof have you? 


Casil. Oh, but I’m sure some one spoke, and re-; Carlo. "Tis here, sir. These dispatches, re- 


peated your words. There—and somebody kissed | ceived this very night by Fra Antonio, who was 
my other cheek, just as you kissed ine on this side. | secretly leagued with the Court of Turin to separ- 

Rafael. The devil they did! — ate your majesty.from your true and faithful 

3 [He takes her hand, and kisses it. | queen. 

Casil. [extending the other, as though some one| King. [taking papers, and reading. To FRA 
had kissed that.) Why, how do you manage to} ANTONIO.] Traitor, tremble! For you shall find 
kiss both hands at once? the King of Spain knows how to punish treason, 

Rafael. (aside.] It must be that little devil, |as well as to reward his faithful servants. [To 
Asmodeus, taking his share! yet I don’t see him|Car1Lo.] Wetook you for our minstrel, but you 
anywhere. [Places his arm round her waist.|have proved our best councillor. 

Aloud.] Come, dearest, let us forget all but the} Carlo. Alas, sire, I have now no heart for min- 
rapture of the present moment. strelsy. 

Casil. Oh—oh ! some one has got another arm; King. My poor boy—have you, too, your sor- 
round my waist on this side. —{rows? ‘What are they ? 

- Rafael. Oh, it’s he—it’s that infernal little devil; Carlo. I have a sister, sire, whom a great lord 
—it’s Asmodeus! (Releases her—draws his sword.] | would lure from virtue. , 
Where are you? Show yourself—I know you are| King. His name! 

here—[jighting about the stage with sword] and| Carlo. He is too powerful even for your majesty 
Yl find you. Tl dissolve partnership! Tl see! to punish. 

you d——d before I'll share her with you, although; King. Not so. Were he the greatest in our 


you are the devll ! kingdom, I swear he shall pay obedience to our 
Enter KInG and ATTENDANTS, C. from Rk. laws. His name, I say! 

King. What is the meaning of this noise ? Carlo. [signs to the KING, who motions all to 

Castl. [aside toRAFAEL, L.] Ah! Silence, Ra-| retire back—he comes forward with CARLO.) Fer- 


fael, or we are lost ! dinand, King of Spain! . 

Rafael. No, I am determined to break with| King. Ah—that young girl!. Why have I been 
him—it’s carrying the partnership rather too far. |deceived? The queen, too—you have told her 
He won’t give up his half, and I won’t give up all. 
Mine. Your majesty, I am tormented by a fiend,| Carlo. No, sire—your secret’s safe. My sister 
who declares I am married; yet he claims my/|loves Don Rafael D’Estunego—he loves her; con- 
Wife, and— | sent to their immediate marriage, and Iam dumb 

King. How, sir! What is the meaning of this ? | forever. | 
Are you not married, then? « King. It shall be done—and I confirm them in 
_ Rafael. Not that I am aware of, your majesty. | their present titles. | 

King. How is this! The queen, too—andj; Carlo. ‘Then all will be well. [Zo Casripa.] 
Carlo! Deceived on all sides—my authority dis-|My pledge to you, dear sister, I have fulfilled. 


| puted—my power abused! [Zo ATTENDANT.] Go| [To the KrnG.] For the future, be content whilst 
summon the queen instantly. _ 


. | Virtuous love adorns your home. [To RAFAEL. ] 
Enter QUEEN, CARLO, FRA ANTONIO and AT-| Act always as bravely as you have hitherto done, : 
TENDANTS, R. 2 E. and you will have no need of the assistance of the 


| Now, madame, what is the meaning of this? We/little demon. , 
| have been deceived, it should seem, and you are| Rafael. I thank him, notwithstanding; and if 


in the plot against us. {our kind friends will pardon all his tricks, and 
ween. Carlo, explain. es, ’ _ {grant us their applause, nothing will be wanting 
arlo. [advancing and bowing.| You are indeed | to complete our happiness but— 


| deceived, sire, but not by your queen. She is; Carlo. {in attitude.] My share ! 


true and loyal—the traitor is there 
[Pointing to the GRAND INQUISITOR, L. C. | . THE END. 


COSTUMES. 


FERDINAND.—Spanish dress, scarlet and gold, with large red | CARLO.—First_dress: Green shirt, brown tights, black boots. 


cloak, hat and plume. see eer hae Very handsome tunic and cap, stripes of scarlet 
. an 0) oe 
FRA ANTONIO.—Black dress, with black cloak, and black close . , ; 
Geneva cap on his head. | QUEEN.—First dress: Riding habit, green and gold. Second 


dress: Very handsome robe, cte. 


CASILDA.—First dress: Plain white, trimmed with blue. Second 
ere ov pee ia he dress: Handsome robe, etc. 
DON RAF: .—Firet dress: Plain nic, doublet, tran 2 : 

and cloak. Second dress: Handsome seurlet Don Casar shape, | LNQUISITORS.—Black suits. 

with breastplate, hat, feathers, spurs. ' LORDS, ETc.—Handsome Spanish shapes. 


GIL VARGOS.—Dark shape, puffed with red, Geneva cap, like 
that of Fra Antonio. 
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“That which pleases long, and pleases many, must p: many, must possess some merit.”—DR. JOHNSON. 
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LITTLE TODDLEKINS: 


Y Comic Drama, in One Act. 


BY CHARLES MATHEWS. 


CAST OF CHARACTERS. 
Royal Lyceum, Lon- shade oem 
don, 1852. 


Mr. J. R. Brownsmith....:Mr. C. Mathews. Mr. G. Pasar’ 


Mr. Barnaby Babicombe.. “ Basil Baker.  “ Bridgeman. 
Oaptain Littlepop........ - “* Henry Butler. “ Boniface. 
manthis. .. Mrs. F. Mathews. Mrs. Daris. 
Annie Babicombe.. cone bot once: Miss Carter. 
Susan.. ie'x sont ‘‘ Prescott. 


| SCENE.—An octagon room. French window open- 


_ ing to a balcony, C.; street beyond; set window, 
L.2E.; set door, R. "OE: set door, L. 1 E. 
Susan discovered sweeping balcony, ©. 
Susan. There, as usual. Of course! 
see how many—one, two, three, four, five, eight, 


He might 
throw his cigar ends on his own balcony, I think. 
But I forgot, he’s only a second floor lodger, and 


| hasn’t got a balcony of his own; that’s why he 


favors ours, I. suppose. We're much obliged to 
him. [Looks up and repeats very loudly.| I say, 
we're much obliged to him. 


Enter BROWNSMITH, L. D. 1 £. 


Brown. Hollo! hollo! What’s the matter, 
Susan? What’s all this noise? I'll trouble you 
to put an end to it. 

Sus. Put an end to it, indeed! there’s no occa- 
sion for. me to put an end to it; an end has been 
put to it—fourteen ends—fourteen already, this 
morning! 

Brown. Oh, that’s it again, is it? Fourteen, 
too ! Yesterday there were but thirteen; the 
| nuisance is increasing. What the deuce does the 
: wa Dyes suepper mean? Does he take my bal- 

cony for the floor of his horrid cigar divan? Stop; 
Y'll speak to him myself. Jl remonstrate with 
him civilly. [Goes on balcony and looks up.) Hollo, 
be sir! I say, sir, captain, whatever you are, 
ollo ! 


CAPTAIN LITTLEPOP, from above, 
sight 
Capt. What do you mean by “ hollo” ? 


ten—fourteen ends of cigars on the balcony. How} who has told me so. 
very pleasant, to be sure! I hope our next door|cony? ‘Thank you! 
| neighbor makes himself at home. 


NO. 33. 


ashineton, D. C. 


Brown. What do I mean by it? [Aside.] The 


idea of a man’s not knowing what I mean by 
‘“hollo”! Besotted ignorance! [Aloud.} Fil tell 
you what I mean. With all respect for the army— 
that is, if you are in the army—I must request 
you won’t throw your cigar-ends on to my balcony. 

Capt. Why not, sir? 

Brown. Why not ! Come, that’s good. I like 
that. The man must have smoked away his in- 
tellects. Why not, eh? ‘This fellow’s a darling ; 
I must cultivate his acquaintance. Why not, sir? 
Because it’s a dirty habit, sir, and I don’t like it, 
sir, and my maid-servant doesn’t like it. Can't 
you throw them into the street ? 

Capt. Certainly not. What an idea! They 
might fall upon the people’s heads. 

‘ a And pray, mayn’t they fall upon my 
ea 

Capt. Oh, there’s nothing in that! 


Brown. Isn't there? Pm much obliged to you . 


for the compliment. Youre a very charming 
young man, and a delightful neighbor. [Comes 


Let mne | from window.| He’s an impertinent puppy ! 
Capt. I know Iam; you are not the first one 


‘Then I may use your bal- 


Throws end. 

Sus. Ab, there’s another! Well, if ever—that 
makes fifteen ! 

Brown. Oh, come, I'll be hanged if I can stand 
this. Pick them all up, Susan, and follow me. 
Do you hear, sir, captain, whatever you aref I 
am going straight to the Horse Guards to lay my 
complaint before the Commander-in-chief, with 
my maid-servant and cigar-ends as witnesses ! : 
By the bye, are you in the army or not? Do you 
hear, sir? I say Iam going to the Horse Guards. 

Capt. Oh, you may go to the— 

Brown. Ah, what’s that you say? What did he 
say, Susan ? I didn’t hear. 

Sus. He said you mi ey ere a 

Brown. Horse Guards! I thought so. Then 
he’s not in the army, or ‘he Horse Guards would 
have frightened him. Is he there still? 

Sus. No; he’s gone in. 

Brown. Ab! then he’s in the army—the Horse 
Guards have frightened him. So much the ee 
Susan. 

Sus. Yes, sir. 

Brown. Have you obeyed my instructions 
strictly? Have you got my carpet-bag and port- 
manteau ready clandestinely ? 


and out of| Sus. Yes, sir, they are all packed. 


Brown. And you are quite sure my daughter 
suspects nothing? A little pet! © 
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